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INTRODUCTION. 


The  series  of  Greek  and  Etruscan  Fictile  Vases  in  the 
four  Vase  Eooms  has  been  principally  acquired  from  the 
following  sources : — 

The  vases  collected  by  Sir  William  Hamilton,  when 
British  Envoy  at  Naples,  and  purchased  with  the  re- 
mainder of  his  Antiquities  in  1772,  may  be  regarded  as 
the  nucleus  of  the  Collection,  to  which  a  few  vases  were 
added  by  the  purchase  of  the  Townley  Antiquities  in 
1814,  that  of  Lord  Elgin's  Antiquities  in  1816,  and  the 
bequest  of  Mr.  Richard  Payne  Knight  in  1824. 

In  1836,  the  Trustees  purchased  a  number  of  fine  vases 
at  the  sale  of  the  celebrated  Collection  of  the  Chevalier  E. 
Durand,  and  again,  in  1837,  at  the  sale  of  part  of  the 
Prince  of  Canino's  vases. 

In  1843,  a  hundred  select  vases,  chiefly  from  Vulci  in 
Etruria,  were  purchased  from  the  Princess  of  Canino.  By 
these  last  three  purchases,  the  Collection,  hitherto  very 
deficient  in  fine  specimens  from  Vulci  and  Nola,  was 
greatly  enriched. 

The  most  remarkable  accessions  which  have  since  taken 
place  are  the  vases  from  Athens  and  the  Greek  Islands, 
purchased  from  Mr.  Thomas  Burgon  in  1842,  those  from 
Kamiros,  in  Rhodes,  purchased  from  Messrs.  Salzmann  and 
Biliotti  in  the  course  of  the  years  1859-64,  those  purchased 
at  the  sale  of  the  Pourtales  Collection  in  1865,  the  Blacas 
Collection  in  1866,  and  the  Castellani  Collection  in  1873. 
Nearly  all  the  vases  in  the  Museum  have  been  found  in 
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tombs  in  Italy,  Sicily,  Athens,  Corinth,  the  Greek  Islands, 
and  the  Cyrenaica. 

From  the  circumstance  that  the  specimens  which  first 
found  their  way  into  the  Museums  of  Europe  came  from 
Etruria,  that  country  was  regarded  by  the  archaeolog- 
ists of  the  last  century  as  the  chief,  if  not  the  only  seat  of 
their  manufacture :  hence  they  are  still  popularly  called 
Etruscan  vases. 

As,  however,  they  are  found  in  every  part  of  the  ancient 
world  where  Greek  civilisation  flourished,  they  may  for 
the  most  part  be  considered  as  the  work  of  Greek  artists. 
The  vases  found  in  Etruria  may  be  divided  into  two 
classes;  those  made  by  native  artists,  which  may  be 
rightly  called  Etruscan,  and  those  which  seem  to  be  the 
work  of  Greek  artists,  or  at  least  to  have  been  executed 
under  Hellenic  influence.  Some  of  these  latter  may  have 
been  imported  into  Etruria ;  others  may  have  been 
executed  by  Greek  artists  established  in  that  country. 

The  vases  found  in  Greek  tombs  are  probably  for  the 
most  part  very  similar  in  form  and  fabric  to  the  fictile 
ware  used  in  the  ancient  Greek  household. 

They  were  employed  for  a  variety  of  domestic  purposes. 
In  most  cases  the  shape  of  the  vase  indicates  clearly  what 
was  its  original  use  ;  and  both  in  the  design  and  fabric 
there  is  generally  a  happy  adaptation  to  the  end  for  which 
the  vase  was  made.  All  Greek  fictile  vases  were  formed, 
with  the  help  of  a  potter's  wheel,  out  of  a  lump  of  moist 
clay,  and  subsequently  baked  in  a  furnace.  Their  surface 
was  ornamented  with  a  variety  of  designs  painted  on  the 
clay,  and  in  some  instances  incised  or  modelled.  The 
various  technical  processes  by  which  these  designs  were 
executed  will  be  noticed  in  describing  the  several  classes 
of  fictile  vases,  according  to  their  present  arrangement  in 
the  four  Vase  Rooms. 

The  subjects  with  which  these  vases  are  decorated  are 


for  the  most  part  derived  from  the  divine  or  heroic  legends 
of  the  Greeks.  Many  of  the  incidents  represented  belong 
to  well-known  myths.  Others  are  chosen  from  legends 
which,  though  they  may  have  been  quite  familiar  to  the 
Greek  mind,  are  not  so  well  known  to  us. 

Though  it  may  be  assumed  that  the  greater  part  of 
the  compositions  depicted  on  vases  represent  mythical 
incidents,  or  have  a  symbolical  import,  there  are  some 
which  seem  to  be  simply  scenes  from  real  life.  Thus  we 
find  many  subjects  relating  to  the  chase,  the  public 
games,  or  to  the  indoor  occupations  of  women,  which 
cannot  be  connected  with  any  known  myth.  These 
representations  of  the  actual  life  of  the  Greeks  have  a 
special  interest  as  evidence  of  their  manners  and  customs. 
We  learn  from  vases  many  curious  particulars  in  reference 
to  the  Hellenic  ritual,  games,  festivities,  and  domestic 
life;  and  we  have  representations  of  many  products, 
instruments,  and  technical  processes  of  the  mechanical 
arts.  These  details  may  be  studied  not  only  in  the  vase 
pictures  which  seem  to  represent  scenes  of  real  life,  but 
also  in  those  which  are  certainly  mythical ;  because  in 
Greek  art,  as  in  Greek  poetry,  the  Gods  and  Heroes 
are  constantly  represented  in  the  figures  and  attire  of 
mortals,  and  in  the  legends  relating  to  them  many 
incidents  and'  traits  are  borrowed  from  real  life.  Hence 
in  vase  pictures,  whether  Gods,  Heroes,  or  mortals  are 
represented,  we  find  a  general  similarity  in  the  costume 
and  character  of  the  figures. 

The  relative  antiquity  of  the  different  classes  of  vases 
may  be  determined  approximately  by  the  style,  and,  in 
the  case  of  the  inscribed  vases,  by  the  shapes  of  the  letters, 
mode  of  writing,  orthography,  and  grammatical  forms. 

It  will  be  convenient  to  class  roughly  the  productions  of 
Greek  Fictile  Art  under  three  periods : — (1)  The  Archaic 
period,   extending    from    the    commencement   of    Greek 
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civilisation  to  about  B.C.  440,  and  presenting  at  least  three 
distinct  phases  of  vase  painting,  of  which  the  first  and 
second  are  illustrated  by  the  collection  in  the  First  Room. 
(2)  The  period  of  finest  art,  from  jb.c.  440  to  b.c.  336,  the 
date  of  the  accession  of  Alexander  the  Great.  (3)  The 
Macedonian  or  Hellenistic  period,  from  B.C.  336  to  B.C.  100, 
about  which  time  the  art  of  painting  vases  probably  ceased 
to  be  practised.  The  vases  assigned  to  these  three  periods 
admit  of  further  chronological  classification,  as  will  be 
shown  in  the  subsequent  description  of  each  main  division. 

As  the  purposes  for  which  ancient  vases  were  made  are 
very  various,  so  of  course  are  their  forms,  which  are 
described  by  their  ancient  Greek  names,  whenever  these 
can  be  identified. 

The  following  may  be  considered  as  the  principal  types : — 
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(1)  Amphora.     (2)  Hydria.        (3)  Krater. 
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(4)  Lehes.        (5)  Oinodioe. 
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(6)  Lekytlios,        (7)  Aryballos.  (8)  Kantharo%. 


(9)  Kylix. 


These  several  types  vary  in  the  successive  periods  of 
Fictile  Art ;  and  thus  the  shape  of  a  vase  forms  one  of  the 
criteria  by  which  its  age  may  be  ascertained. 


DESCRIPTION 


PIEST  VASE  BOOM 


In  the  Wall  Cases  of  tbis  Eoora  are  arranged  the  earliest 
examples  of  Fictile  Art  from  Athens,  Corinth,  the  Greek 
Islands,  the  Troad,  and  from  Southern  Italy.  These 
vases  are  mostly  painted  with  black,  brown,  white,  or 
red  colour,  on  a  drab  or  red  ground.  The  designs  are 
derived  from  geometric  patterns,  from  vegetable  and 
animal  forms,  from  a  combination  of  animal  forme  with 
geometric  and  floral  patterns,  and  occasionally  from  the 
human  figure. 

Cases  1-13  contain  a  series  of  vases  mostly  excavated 
at  lalysos,  in  Ehodes,  by  Vice-Consul  Biliotti,  partly  at 
the  expense  of  Professor  Ruskin,  who  presented  the  objects 
thus  obtained  to  the  Museum.  Yases  of  this  class  have 
been  found  at  Mycenae,  Menidi  in  Attika,  Cyprus,  Crete, 
and  other  islands.  (See  Mykenische  Thongefasse,  by  Furt- 
wangler  and  Loschcke.)  The  designs  are  derived  from 
marine  and  vegetable  forms,  and  from  geometric  patterns. 

Case  1-2  contains  a  series  of  vases  of  a  peculiar  shape. 
The  handle  is  double,  and  rests  on  a  stem  which  rises  from 
the  centre  of  the  top  in  the  place  usually  occupied  by  the 
neck.  The  spout  is  at  the  side  of  this  handle.  (Dumont 
et  Chaplain,  Ceramiques  de  la  Grece  Propre,  pi.  3,  Nos.  9, 


10.)  Among  vases  of  this  type  may  be  noticed  three  from 
Crete^  one  decorated  with  two  figures  of  dolphins,  and  the 
other  two  with  what  seems  to  be  a  marine  product. 

Case  3,  No.  4  is  a  small  cup  with  a  band  of  swans 
above  a  band  of  fish.  In  this  Case  is  a  series  of  tripod 
vases,  of  a  coarse  red  ware,  perforated  round  the  body, 
and  in  some  instances  ornamented  with  rough  knobs ;  also 
a  number  of  fragments  of  pottery  from  Mycenae,  presented 
by  Dr.  Schliemann  (compare  Burgon,  Transactions  of 
Eoy.  Soc.  Lit.  2nd  series,  II  p.  263). 

Case  5,  No.  5  is  a  rude  figure  of  a  higa  with  a  cha- 
rioteer ;  Nos.  6,  7,  two  figures  of  oxen  ;  No.  8,  a  human 
figure  resembling  those  found  at  Mycenae ;  No.  9,  a  cup 
surmounted  on  the  rim  with  three  rude  figures. 

Case  6,  No.  10  is  a  large  vase  with  the  design  of 
an  aquatic  plant  painted  on  the  shoulder. 

Case  7,  Nos.  11-14  are  three  tall  cups  with  the 
design  of  a  cuttlefish  (Dumont  et  Chaplain,  Ceramiques, 
pi.  3,  No.  1),  and  a  cup  of  the  same  shape,  with  design 
of  an  aquatic  plant,  from  Kos  (Dumont  et  Chaplain, 
Ceramiques,  pi.  3,  No.  11). 

Cases  8-13,  No.  15,  a  series  of  vases  with  designs 
which  appear  to  be  derived  from  shells.  No.  16,  a  vase 
in  the  shape  of  a  funnel,  with  geometric  patterns,  resem- 
bles one  found  in  excavations  in  Santorin  (Dumont  et 
Chaplain,  Ceramiques,  pi.  3,  No.  13 :  compare  Fouque,  in 
Archives  des  Missions  Scientifiques,  2nd  ser.  IV  p.  223). 

Cases  14-19  contain  vases  chiefly  from  Athens,  orna- 
mented with  geometric  patterns,  which  are  in  some  cases 
combined  with  figures  of  animals.  The  oldest  class 
appear  to  be  those  on  which  the  geometric  patterns 
prevail  exclusively,  as  on  the  large  jug.  No.  1,  in  Case  17. 
Vases  ornamented  in  this  manner  have  been  found  in  the 
lowest  stratum  of  tombs  at  the  Dipylon  in  Athens  (Hirsch- 
feld  ill  the  Annali  dell'  Inst.  Arch.  1872,  p.  135),  and  at 


the  north  foot  of  the  Athenian  Acropolis  (Burgon,  Trans- 
actions Roy.  Soc.  Lit.  2nd  ser.  II  p.  291).  The  same 
form  of  decoration  occurs  on  the  bronze  disks  in  Table 
Case  C  of  the  Bronze  Eoom  (compare  Conestabile,  Due 
Bischi  in  Bronzo,  pi.  1,  and  pi.  6,  fig.  1).  Among  the 
other  vases  of  the  same  class,  but  of  a  peculiar  shape, 
may  be  noticed  the  two-handled  cup  with  a  cover  and  tall 
base  No.  2  in  Case  18  (Conze,  Anfange  Griechischer  Kunst, 
pi.  5,  fig.  4).  On  the  amphora  No.  3,  Case  15,  the  orna- 
ment is  confined  to  a  band  round  the  body  of  the  vase, 
and  is  less  crowded  in  its  distribution  (Conze,  Anfange 
Gr.  Kunst,  pi.  6,  fig.  5,  and  Birch,  Anc.  Pottery,  2nd  edit, 
p.  180,  No.  122). 

In  what  seems  to  be  a  later  stage  of  this  class  of  vases, 
animal  forms  occupy  the  principal  place  in  the  design,  as 
on  the  stand  for  a  vase  No.  4,  Case  17  (Conze,  Anfange 
Gr.  Kunst,  pi.  7,  fig.  1),  or  again  on  the  oinochoe,  No.  5, 
Case  14,  on  the  front  of  which  are  rudely  drawn  two  horses 
feeding,  and  above  them  a  goat,  the  sides  of  the  vase  being 
ornamented  with  concentric  circles  placed  vertically.  A 
very  similar  oinochoe  is  exhibited  in  the  same  Case  (Conze, 
Anfange  Gr.  Kunst,  pi.  5,  fig.  2,  and  Birch,  Anc.  Pottery, 
2nd  edit.  p.  182,  No.  124).  In  No.  8,  Case  16,  the  lid  is 
surmounted  by  a  horse  rudely  modelled,  and  ornamented 
with  geometric  patterns,  see  Gazette  Arch.  1883,  PI.  36. 

Nos.  6,  7,  in  Case  18,  are  two  amphorae  ornamented  with 
concentric  circles,  in  the  manner  frequently  found  on 
Cyprus  pottery. 

Case  20-21  contains  vases  chiefly  from  Athens. 
Among  them  may  be  noticed  a  series  of  small  oinochoae  of  a 
type  frequently  found  at  Phalerum.  On  No.  1  in  Case  21 
are  painted  dogs  pursuing  a  hare,  which  is  represented 
running  up  a  hill.  The  spaces  round  the  dogs  are  occu- 
pied partly  by  geometric  patterns,  and  by  the  wave 
pattern  inverted.     On  the  neck  of  this  oinochoe  are  figures 
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of  cocks.  On  the  neck  of  another  oinochoe,  No.  2,  case  20, 
is  a  figure  of  Pegasos.  In  Case  21  are  No.  3,  the  cover 
of  a  vase  on  which  are  horses  grazing,  the  intervening 
spaces  being  filled  with  geometric  patterns,  except  in  one 
place,  where  the  figure  of  a  crane  is  introduced ;  and  No.  4, 
a  model  of  a  chariot,  which  may  have  been  a  child's  toy 
(engraved  in  Manners  and  Customs  of  the  Greeks,  trans- 
lated from  Panofka,  p.  20).  In  case  20  are  three  aryhalli, 
ornamented  with  concentric  circles;  on  one  of  them, 
No.  5,  the  circles  intersect  the  vase  at  right  angles,  in 
the  manner  common  in  Cyprus  pottery  (Conze,  Anfange 
Gr.  Kunst,  pi.  6,  fig.  3).  No.  6  is  a  small  vase,  identical 
in  shape  and  style  of  ornament  with  the  vases  from 
lalysos  in  Case  1-2. 

Cases  22-39  contain  vases  from  Cyprus,  ornamented 
chiefly  with  geometric  patterns.  Those  which  are  thought 
to  be  of  a  very  early  date  are  placed  in  Case  22-23. 
Among  them  may  be  noticed  the  series  of  small  vases  of 
plain  glazed  ware  of  a  brownish  colour,  of  which  No.  1,  a 
jug  with  one  handle,  and  No.  2,  formed  of  two  vases  joined 
together,  may  serve  as  examples.  There  seems  an  ad- 
vance of  skill  in  No.  3,  an  oval  vase  with  wavy  and 
zigzag  lines  incised  on  the  clay.  No.  4  is  ornamented  in 
the  same  way ;  it  has  two  mouths  ;  (for  its  shape,  compare 
Ceenola,  Cyprus,  p.  406,  fig.  23).  Vases  of  this  class,  with 
incised  patterns,  were  found  in  Cyprus  with  bronze  imple- 
ments and  other  objects  thought  to  be  of  great  antiquity 
(Cesnola,  Cyprus,  p.  408).  No.  5  is  an  instance  of  another 
method  of  early  decoration,  in  which  a  simple  linear 
pattern  is  painted  in  white  upon  the  brown  glaze  of  the 
vase. 

Ou  the  lower  shelves  are  a  series  of  vases,  on  which 
geometric  patterns  are  painted  on  an  unglazed  surface,  as 
on  No.  6,  where  the  pattern  consists  of  chequers.  The  body 
of  the  vase  is  globular,  and  has  a  number  of  small  project- 


ing  loops  at  intervals.  The  long  and  slender  neck  is 
adapted  for  pouring  a  liquid  in  small  quantities,  a  process 
which  may  have  been  facilitated  by  the  opening  in  the 
side  of  the  neck  (compare  Cesnola,  Cyprus,  p.  408,  fig.  26). 
Vases  of  this  class  are  frequently  made  in  the  shape  of 
animals,  as  No.  7,  which  is  a  rude  imitation  of  the  form  of 
a  bird.  On  the  body  are  painted  concentric  circles  and 
zigzags.  (Cesnola,  Cyprus,  pi.  8.)  No.  8  is  surmounted 
by  a  rudely  modelled  female  figure,  the  body  of  the  vase 
being  covered  with  chequers  painted  in  red  on  the  drab 
ground  of  the  clay.  No.  9  is  a  vase  of  a  grotesque  shape 
in  which  two  hands,  folded  on  the  body  of  the  vase,  sug- 
gest a  general  likeness  to  a  human  figure.  No.  10  is  an 
oinochoe,  having  in  front  of  the  handle  a  rude  figure  with 
the  hand  raised  to  the  lips. 

Case  24-25  contains  a  series  of  vases  with  geometric 
patterns,  painted  in  dark  brown  or  red  on  a  pale  glaze. 
No.  1,  an  oinochoe  with  pattern  of  chequers,  and  No.  2,  a 
jug   ornamented    in   the   same   manner   (for   the    latter 
compare  Cesnola,  Cyprus,  p.  408,  fig.  29).     Among  vases 
of  a  different  class  are  to  be  noticed  Nos.  3,  4,  of  the  same 
shape,  and  with  the  same  style  of  decoration  as  the  vases 
from  lalysos  in   Case  1-2.     No.  5  is  a  large  hylix  with 
designs  painted  in  brown  on  a  cream-coloured  ground.    On 
the  outside  is  a  narrow  frieze  of  deer  grazing,  and  geese. 
The  spaces  round  these  animals  are  filled  in  with  parts  of 
geometric  and  floral  ornaments,   as  on   the  pinaJces  from 
Kamiros  in  Table  Case  B.  No.  6,  a  vase  with  three  handles, 
and  ornamented  on  the  shoulder  with  patterns  of  spirals 
(see  similar  types  from  lalysos,  Cases   9-13).      No.  7,  a 
model  of  a  laver  in  the  form  of  a  shallow  basin  surmounting 
a  column  which  is  raised  on  a  pyramid  of  four  steps.     At 
each  end  of  the  uppermost  step  is  a  pomegranate  (?).     The 
column  is  plain,  and  tapers  rapidly  to  the  top.    On  the  front 
of  the  abacus  are  two  female  heads  in  relief;  on  the  back 
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of  it  have  been  two  lions'  heads,  one  of  which  only  remains. 
Above  the  abacus,  and  under  the  basin  are  in  front  two 
figures  of  hens,  and  behind,  two  cocks.  Between  each  pair 
of  hens  and  cocks  is  placed  a  vase.    Probably  from  Cyprus. 

Case  26  :  No.  1,  an  oinochoe,  on  which  are  painted  in 
black  on  the  drab  ground  of  the  vase,  a  charioteer  and 
bowman  in  a  chariot  driving  to  the  left.  The  design 
seems  to  have  been  imitated  from  an  Assyrian  frieze.  On 
the  flank  of  the  horse  is  an  oblong  tablet,  similar  to  that 
on  the  sides  of  two  goats  on  a  vase  in  Cesnola,  Cyprus,  p.  55. 
On  No.  2,  and  several  similar  vases  in  this  case,  aquatic 
birds  are  rudely  painted  (compare  Cesnola,  Cyprus,  pi.  46, 
fig.  39).  No.  3,  a  small  aryhallos,  on  the  shoulder  of  which 
is  painted  a  fish.  No.  4,  a  large  two-handled  vase,  on 
which  is  painted  a  serpent  approaching  a  tree.  (Engraved 
Cesnola,  Cyprus,  p.  101.)  No.  5,  a  vase  with  the  design 
of  a  row  of  swans  standing  in  what  may  be  a  conventional 
representation  of  water. 

Cases  27—29  contain  vases  ornamented  with  simple 
geometric  lines,  or  with  conventional  lotos  flowers.  The 
designs  are  painted  in  black  and  red  on  a  pale  ground. 
Vases  of  this  class  have  been  found  in  large  numbers  at 
Idalium  (Dali)  in  Cyprus,  and  are  thought  to  be  of 
Phoenician  fabric  (a  vase  of  this  kind  with  a  Phoenician 
inscription  is  engraved,  Cesnola,  Cyprus,  p.  68).  No.  1,  in 
Case  28,  presents  a  peculiar  type  of  cup,  of  which  there 
are  several  other  specimens  in  this  Case.  No.  2,  in  Case 
28-9,  a  series  of  plates  (for  similar  plates,  see  Cesnola, 
Cyprus,  pi.  2).  No.  3,  in  Case  28,  an  amphora,  on  which 
geometric  patterns  are  combined  with  conventional  floral 
patterns ;  on  No.  4,  a  shallow  cup,  is  a  similar  combina- 
tion of  patterns. 

Cases  30-33  contain  red  glazed  ware,  mostly  orna- 
mented with  sets  of  concentric  circles  painted  in  black. 

No.  1,  an  oinochoe  in  C^se  30,  is  a  good  example  of  this 


class.  On  No.  2,  an  oinochoe  in  Case  31,  white  colour  is 
used  in  combination  with  the  black.  No.  3  is  a  plate,  on 
the  back  of  which  are  rudely  drawn  two  figures  of  a  goat 
and  two  branches.  No.  4  in  Case  31  is  a  small  vase  with 
a  spout,  but  without  a  mouth.  No.  5  in  Case  31,  is  a  jug 
with  the  head  of  an  ox  projecting  from  the  shoulder ;  on 
the  body  and  neck  of  the  vase  are  lines  in  black  and 
white.  No.  6  in  Case  32,  is  a  jug,  on  the  shoulder  of  which 
is  attached  a  female  figure  seated,  and  holding  in  her  right 
hand  an  oinochoe;  her  left  hand  holds  the  skirt  of  her 
chiton  (compare  Cesnola,  Cyprus,  pi.  43).  This  figure 
presents  no  trace  of  archaism  in  the  modelling,  and  can- 
not therefore  be  attributed  to  an  early  period. 

Cases  34-37.  Vases  of  the  same  class  as  those  last 
described,  but  with  patterns  painted  on  a  drab  ground. 

No.  1,  in  Case  34,  is  curious  for  its  shape ;  below  the  neck 
is  a  bird,  the  form  of  which  is  rendered  for  the  most  part 
by  groups  of  parallel  lines  set  at  different  angles.  The 
design  is  painted  in  black  and  red  on  a  drab  ground. 
(Compare  Cesnola,  Cyprus,  p.  405,  fig.  17.) 

Case  38.  Three  large  amphorae  of  the  class  already 
described  in  Cases  27-29. 

Case  39  contains  vases,  most  of  which  seem  to  be  of  a 
late  period,  as  for  example  the  oinochoe  No.  1  with  an  ivy 
tendril  on  the  shoulder,  and  No.  2  an  oinochoe  of  the  same 
shape  with  three  fishes  painted  on  the  shoulder.  No.  3  is 
the  cover  of  a  vase  ornamented  with  an  ivy  tendril  and  a 
wreath.  The  knob  of  the  cover  is  in  the  form  of  a  small 
lehythos,  as  is  the  case  with  late  Apulian  vases. 

Case  40-41.     Yases  from  various  Hellenic  sites. 

No.  1.  An  amphora,  on  each  side  of  which  is  a  lion 
standing  in  profile;  on  the  field  of  the  vase  are  floral 
patterns ;  on  the  neck,  two  birds  pecking  from  the  ground. 
The  inner  markings  are  incised.  Purchased  in  Athens. 
No.  2,  an  aryhallos  found  on  the  site  of  Ophrynium  in  the 


Troad.  RoTind  the  lip  is  incised  a  dedication  by  one  Thou- 
demos.  This  inscription  is  assigned  to  the  6th  century 
it.c.  (Roehl,  Inscriptiones  Graecae  Antiqnissimae,  No.  2). 
Nos.  3,  4,  two  oinochoae,  ornamented  with  hands  of 
animals  ;  the  field  of  the  vase  covered  with  floral  patterns. 
No.  5,  vase  with  three  handles  formed  by  busts  of  female 
figures.  Thebes.  No.  6,  lehyihos  from  TJiymbra  in  the 
Troad.  No.  7,  on  the  lowest  shelf,  a  vase,  ornamented 
round  the  body  with  a  border  formed  of  alternate  flowers 
and  fruit  of  the  pomegranate.  From  Melos.  Burgon 
Collection.  No.  8,  a  vase  of  the  same  shape,  and  with 
the  same  pomegranate  ornament  inverted.  B.  P.  K. 
No.  9,  an  oinochoe  with  a  border  of  pomegranates 
pendent  on  the  shoulder,  and  a  frieze  of  lions  round  the 
body.  From  the  Troad.  No.  10,  an  aryhallos  with  pattern 
of  zigzags.  From  Melos.  No.  11,  an  aryhallos,  also  from 
Melos,  but  without  decoration. 

Case  42-43.  Vases  chiefly  from  Corinth  and  Corey ra 
(Corfu). 

No.  1,  a  small  aryhallos,  on  which  is  a  male  figure  winged 
and  bearded,  running  to  the  right.  He  wears  a  short 
chiton,  on  which  are  painted  feathers  like  those  on  the 
upper  part  of  his  wings.  The  colours  are  black,  purple, 
and  white,  on  a  pale  ground;  the  inner  markings  are 
incised.  Corinth.  No.  2, .a  small  ar?/baZZos ;  on  the  back  of 
the  handle  are  painted  a  female  head  very  rudely  drawn, 
and  an  inscription  in  archaic  Greek  characters  ;  the  front 
of  the  vase  is  covered  with  a  complicated  ornament,  in  the 
centre  of  which  is  a  disk  suspended  from  a  chain.  From 
the  form  of  the  letters  this  vase  may  be  assigned  to  a  date 
not  later  than  the  middle  of  the  6th  century,  B.C.  Corinth, 
(Annali  dell'  Inst.  Arch.  Eom.  1862,  pi.  a.).  No.  3,  a  vase 
ornamented  with  a  frieze  of  lions  attacking  wild  boars  and 
goats ;  between  them  a  group  of  two  storks ;  the  rest  of 
the  vase  is  covered  with  maeander  and  anthemion  patterns, 
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except  near  the  mouth,  where  there  is  an  ivy  tendril  iii 
white  on  a  black  ground.  The  other  designs  are  painted 
in  brown,  purple,  and  white,  on  a  cream-coloured  ground ; 
the  inner  markings  of  the  animals  are  incised  in  the 
manner  of  archaic  vases,  but  the  free  drawing  of  the 
ornament  suggests  a  later  period.  This  vase  has  three 
moveable  feet,  moulded  in  the  form  of  claws.  Corinth. 
jN"o.  4,  an  aryhallos  with  moulded  and  incised  patterns; 
inscribed  round  the  body  with  the  name  of  the  potter, 
*  Gamedes,'  in  archaic  characters.  This  vase  is  said  to  have 
been  found  at  Thesjpiae  in  Boeotia.  A  similar  aryhallos, 
bearing  the  same  inscription,  was  found  at  Tanagra,  and 
is  now  in  the  Museum  of  the  Louvre  (see  Klein,  Yasen 
mit  Meistersign.  p.  16;  compare  Heydemann,  Griechische 
Vasenbilder,  pi.  10,  fig.  7).  No.  5,  a  vase  with  procession 
of  female  figures  and  young  girls,  one  of  whom  bears  on 
her  head  a  tray  with  vessels,  probably  for  a  sacrifice  or  a 
funeral  ceremony.  Corinth.  Nos.  6  and  7,  two  terracotta 
female  figures,  of  which  the  heads  only  are  modelled ;  the 
bodies  are  flat  like  boards,  with  short  projections  on  each 
side  to  represent  arms,  and  are  ornamented  with  the  patterns 
and  colours  characteristic  of  archaic  pottery.  One  of  them 
wears  on  her  head  a  high ^oZos,  and  on  her  neck  a  disk.  Both 
said  to  be  from  Tanagra.  (Compare  Heuzey,  Figurines  de 
Terre  Cuite,  pi.  17,  figs.  1-3.)  No.  8,  a  terracotta  figure, 
seated,  ornamented  with  geometric  patterns  such  as  occur 
on  vases  of  the  earliest  period  ;  the  body  is  flat,  and  the  head 
and  arms  very  rudely  modelled.  Said  to  be  from  Tanagra. 
(Compare  Heuzey,  Figurines  de  Terre  Cuite,  pi.  17,  fig.  2.) 
No.  9,  a  similar  figure  but  in  a  more  advanced  style,  also 
said  to  be  from  Tanagra  ;  on  the  head  is  a  jpolos  ;  the  body 
is  flat,  the  dress  indicated  by  straight  and  wavy  lines.  These 
figures,  Nos.  6-9,  are  probably  copies  of  the  most  ancient 
form  of  Greek  idol,  in  which  the  body  was  like  a  board, 
sanis.     No.  10,  a  vase  in  the  form  of  a  Siren  ;   the  wings 
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are  raised  in  relief,  the  plumage  indicated  by  incised  lines. 
On  the  body  the  feathers  are  indicated  by  overlapping 
scales;  the  arms  are  crossed  over  the  breast,  and  left  in 
the  natural  colour  of  the  clay.  Kyihera  {Cerigo).  Be- 
queathed hy  Mr.  James  Woodhouse.  No.  11,  another  vase 
of  the  same  form,  but  rude  in  execution.  The  wings  are 
indicated  by  painted  lines,  and  the  small  feathers  by 
dots.  No.  12,  on  the  lowest  shelf,  an  oinochoe  of  the 
early  Athenian  style,  as  in  Cases  14-19,  covered  with 
geometric  patterns.  This  and  the  vases  on  the  top  shelf 
are  from  the  Woodhouse  Collection,  and  are  believed 
to  have  been  found  in  the  tomb  of  Menekrates,  at  Corfu^ 
the  date  of  which  is  probably  not  later  than  B.C.  560. 
(Arch.  Zeit.  1846,  pi.  48  ;  compare  Eoehl,  Inscriptiones 
Graecae  Antiquissimae,  No.  342.) 

Case  44-45.  Yases  of  Italian  provenance,  but  similar 
in  style  to  the  vases  from  Kamiros  in  Cases  54-58.  In 
the  designs  we  find  chiefly  animals  such  as  the  lion,  deer, 
and  goat ;  the  field  of  the  vase  is  covered  with  floral 
patterns.  Occasionally  the  human  figure  is  introduced. 
These  designs  are  painted  in  black  or  brown  on  a  pale 
ground,  with  accessories  of  purple ;  the  inner  markings 
are  incised. 

No.  1,  an  aryhallos,  on  which  warriors  march  in  single 
file,  each  bearing  a  large  circular  shield,  which  conceals 
most  of  the  figure.  Nola.  Blacas.  No.  2,  a  lekythos,  on 
the  upper  band  of  which  are  three  huntsmen  attacking 
two  lions  which  are  seizing  a  bull.  The  foremost  hunts- 
man, having  already  thrown  a  spear,  which  is  about  to 
pierce  the  neck  of  the  nearest  lion,  raises  his  arm  to  throw 
another.  Behind  him  is  a  second  huntsman  with  his  bow 
bent ;  an  arrow  is  shown  passing  under  the  nearest  lion. 
The  third  huntsman  is  armed  with  a  spear,  and  turns 
towards  the  lion  on  the  right.  Behind  him  is  an  eagle  or 
vulture.      On  the  lower  band  of  the  vase  are  three  dogs 
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pursuing  a  hare  into  a  net.  Nola.  Bequeathed  by  Sir 
William  Temple.     (Arch.  Zeit.  1883,  pi.  10,  fig.  2.) 

In  the  same  Case  is  a  series  of  small  vases  modelled 
in  the  form  of  animals  or  helmeted  heads,  and  similar  in 
style  and  type  to  those  from  Kamiros  in  Case  58.  Nos.  3,  4, 
two  aryhalli  in  the  form  of  helmeted  heads.  Magna 
Graecia.  Durand.  (A  small  bronze  vase  of  this  shape  and 
styJe,  and  inscribed  with  the  artist's  name,  is  in  the  Fitz- 
william  Museum  at  Cambridge ;  see  Journal  of  Hellenic 
Studies,  II.  p.  69.  For  similar  vases  in  porcelain,  see  Table 
Case  A.  of  this  room ;  on  vases  of  this  class  see  M.  Heuzey 
in  the  Gazette  Archeol.  1880,  p.  145,  pi.  28.)  No.  5  is 
in  the  form  of  a  bird.  Pozzuoli.  Bequeathed  by  Sir  Wm, 
Temple. 

Cases  46-51 :  vases  of  various  styles  from  Etruria  or 
Southern  Italy.  Nos.  1-3,  Case  48-49,  three  kraters  orna- 
mented with  figures  painted  in  black  with  accessories  in 
purple  on  a  cream-coloured  ground,  the  inner  markings 
incised.  On  No.  1  is  a  quadriga  driven  to  the  right  by 
a  charioteer,  on  whose  back  hangs  a  shield;  on  the  left 
are  two  warriors  fighting  with  spears ;  from  the  left 
thigh  of  one  of  them  blood  flows;  above  the  horses 
are  a  lizard  and  an  owl.  On  the  reverse  of  the  vase 
is  a  Dionysiac  procession.  Dionysos  follows  Seilenos,  who 
rides  on  a  mule ;  behind  him  and  in  front  are  Satyrs  or 
Seileni.  On  the  lower  zone  of  the  vase  are  lions,  goats, 
and  a  bird ;  above  each  handle  a  cock,  below  each 
handle  a  Siren.  Nola.  Blacas.  No.  2,  a  hrater  of  the 
same  shape  as  last,  encircled  with  two  zones  of  animals ; 
above  each  handle  a  bird,  below  each  handle  a  pair  of 
birds  confronted.  From  the  Durand  Collection.  (Vase  Cat. 
No.  330.)  No.  3,  a  krater  on  which  the  only  design  is  a 
band  on  the  shoulder,  representing  on  the  obverse,  three 
figures,  apparently  dancing;  on  the  reverse,  two  Sirens 
confronted.     Nola.     Blacas.     No.  4,  in  Case  47,  a  phiale  ; 
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on  the  inside  a  mask  of  Medusa,  round  the  outside,  a  horse- 
man and  Sphinxes,  swans  and  eagles.  Aegina.  No.  5,  a 
hydria  with  two  zones  of  figures.  In  the  upper  row  is  a 
mask  of  Medusa  hetween  two  Sphinxes ;  under  each  Sphinx 
is  a  bird.  On  the  lower  band  is  a  row  of  aquatic  birds. 
The  design  is  painted  in  black  with  accessories  of  purple 
on  a  pale  ground,  the  inner  markings  incised.  Found  near 
Vulci.  (Vase  Cat.  No.  422  ;  Conze,  Melische  Thongefasse 
pi.  5,  fig.  9  ;  Arch.  Zeit.  1881,  pi.  10,  fig.  2.)  No.  6,  in  Case 
48,  an  amphora  with  two  zones  of  figures,  the  ground  of  the 
vase  covered  with  floral  patterns,  and  the  inner  markings 
incised.  On  the  principal  zone  are  two  lions  confronted ;  on 
each  side  of  them,  a  Sphinx ;  on  the  upper  zone.  Sphinxes. 
Blacas.  (Conze,  Melische  Thongefasse,  pi.  5,  fig.  4.)  No.  7 
in  Case  47,  a  vase  with  three  handles  which  are  modelled 
in  the  form  of  female  busts ;  the  body  and  shoulder  of  the 
vase  are  each  encircled  by  a  zone  of  animals  on  a  ground 
covered  with  floral  patterns,  and  painted  in  black  with  ac- 
cessories of  purple  on  a  cream-coloured  ground.  Presented 
by  the  lateMr.  John  Henderson.  No.  8,  Case  46,  wanting  handle 
and  mouth.  On  the  body  of  the  vase  a  narrow  zone  of  lions, 
a  wild  boar,  goat,  Siren,  stag  and  two  bulls  painted  in 
black  on  a  cream-coloured  ground.  (Vase  Cat.  No.  397.) 
No.  9,  Case  46,  oinochoe  in  the  same  style  as  the  preceding 
vase;  the  body  encircled  by  a  zone  which  represents  a 
combat ;  in  the  centre  two  warriors  fight  over  the  body  of 
a  falling  warrior ;  on  the  left  are  two  more  groups  of  com- 
batants ;  three  mounted  warriors  approach  from  the  left, 
and  four  from  the  right.  Townley.  (Vase  Cat.  421.)  No.  10, 
Case  46,  oinochoe  with  rude  design  of  warriors  marching, 
each  with  a  large  circular  shield ;  in  the  field  are  simple 
geometric  patterns ;  the  design  is  painted  in  red,  with 
accessories  of  white  on  a  drab  ground.  Blacas.  No.  11, 
Case  47,  oinochoe  with  a  rude  design  painted  in  the  same 
colours  as  last ;  on  the  neck  of  the  vase  are  alternate  male 
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and  female  figures;  on  the  shoulder,  a  bird  between  two 
horses ;  below  are  birds,  each  inserted  in  the  link  of  a 
chain  which  encircles  the  body  of  the  vase;  with  these 
figures  are  combined  geometric  patterns.  No.  12,  Case  46, 
pinax,  on  the  inside  of  which  are  rudely  painted  men  and 
animals  in  red,  with  accessories  in  white  on  a  brown 
ground;  the  inner  markings  are  incised.     Civita  VeccMa. 

On  the  lowest  shelf  of  Cases  48-51,  is  a  series  of 
vases  on  which  the  ornaments  and  colours  of  Archaic 
pottery  are  imitated  and  combined  with  late  forms  of 
ornament  such  as  the  ivy  tendril.  These  vases  are  found 
chiefly  in  Magna  Graecia,  and  are  of  a  late  period. 

Cases  52-64  contain  vases  from  Kamiros.  In  Case 
52-53  are  arranged  vases  with  a  peculiar  style  of  orna- 
ment painted  on  a  cream-coloured  ground.  Nos.  1-2  were 
found  in  tombs  at  a  spot  called  FiJcellura,  a  short  distance 
to  the  west  of  the  ancient  Kamiros.  In  these  tombs 
were  also  found  bottles  of  variegated  glass,  and  vases 
with  black  figures  on  a  white  or  red  ground.  No.  1, 
amphora  ;  a  male  figure,  nude,  running  to  the  right ;  under 
the  handles  are  volutes ;  on  the  shoulder  of  the  vase,  a  band 
formed  of  pomegranates  linked  together  by  the  stalks. 
No.  2,  amphora ;  on  the  shoulder,  a  dog  killing  a  hare  :  on 
the  body  of  the  vase,  large  volutes.  No.  3,  amphora  ;  a  hare 
running  to  the  right ;  on  the  reverse,  the  same  design ;  on 
the  neck  of  the  vase,  the  maeander  pattern  ;  on  the  shoulder, 
a  band  of  linked  pomegranates.  From  the  Blacas  Collec- 
tion, and  probably  from  Kamiros.  No.  4,'  amphora ;  a  bird 
standing  between  volutes ;  on  the  neck  the  maeander,  on 
the  shoulder  the  guilloche  pattern.  No.  5,  amphora,  with 
large  volutes  on  body  ;  on  the  shoulder  ivy  leaves,  on  the 
neck  the  guilloche  pattern.  From  a  tomb  at  Fihellura. 
No.  6,  small  hydria ;  round  the  body  the  maeander  pattern. 
From  a  tomb  at  Fikellura,  found  with  a  bottle  of  opaque 
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variegated  glass.  No.  7,  small  amphora  with  maeander 
pattern  on  the  neck,  and  ivy-leaves  on  the  shoulder  ; 
across  the  ivy-leaves  are  incised  the  letters  NIKO.  From  a 
tomb  at  Fikellura.  No.  8,  amplwra :  on  the  neck  a  cuttlefish, 
repeated  on  the  reverse ;  on  the  body  of  the  vase  a  band  of 
scales,  probably  those  of  a  fish. 

Case  54-55  contains  oinochoae  in  the  so-called  Graeco- 
Phoenician  style ;  the  designs  are  painted  in  black  with 
accessories  of  purple  on  a  cream-coloured  ground.  The 
vases  on  the  third  shelf  from  the  top  have  the  field 
thickly  strewn  with  flowers;  in  the  design,  the  inner 
markings  are  incised.  The  vases  on  the  three  other 
shelves  have  the  design  drawn  entirely  with  the  brush, 
and  the  patterns  in  the  field  chiefly  geometrical. 

1^0.  1.  A  small  oinochoe ;  on  the  shoulder  are  birds  and 
animals  in  spaces  bounded  by  triple  rays  ;  in  the  central 
compartment,  two  swans  confronted ;  on  each  side  a  bird, 
and  on  the  extreme  right  and  left  a  goat.  No.  2,  oinochoe  ; 
on  the  shoulder  a  Sphinx,  on  the  right  of  which  is  a  deer, 
on  the  left  a  swan ;  the  body  of  the  vase  encircled  by  a 
zone  of  ibexes  grazing.  No.  3,  oinochoe ;  on  the  shoulder, 
three  bulls ;  the  body  encircled  by  a  zone  of  goats  running 
to  the  right,  the  heads  looking  back,  the  legs  carelessly 
indicated.  No.  4,  oinochoe  ;  on  the  body  of  the  vase  a  zone 
of  goats  similar  to  that  on  No.  3 ;  on  the  shoulder  is  a 
wild  boar  between  two  lions. 

Case  56-57.  A  series  of  aryhalli  and  alahasti  with 
designs  painted  in  black  and  the  accessories  in  purple  on  a 
brown  or  drab  ground,  the  inner  markings  incised,  and 
the  field  of  the  vase  filled  in  with  floral  patterns.  No.  1, 
an  alahastos  with  the  figure  of  Medusa  winged  and  running 
to  the  right,  but  with  the  body  turned  to  the  front ;  she 
wears  a  short  chiton.  No.  2,  a  larger  alahastos  with  a 
winged  male  figure,  bearded,  and  running  to  the  right ; 
his  long  hair   is  encircled  with   a  diadem.     No.    3,   an 
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alahastos  with  two  rows  of  warriors  carrying  circular 
shields.  No.  4,  an  aryhallos  on  which  is  a  Harpy  standing 
in  profile  to  tho  right,  but  with  the  wings  spreading  on 
each  side  of  the  vase.  No.  5,  amphora  with  a  horseman 
rudely  incised;  on  the  reverse  a  lion.  Nos.  6-7,  two 
oinochoae  with  geometric  patterns  similar  in  style  to  the 
Athenian  vases  in  Cases  14—19. 

Case  58.  In  this  Case  are  a  series  of  small  aryhalli 
in  the  shape  of  helmeted  heads,  similar  to  those  in  Case 
44-45  (see  p.  11);  other  aryhalli  are  modelled  in  tho 
form  of  female  busts,  probably  representing  Aphrodite ; 
others  represent  apes  or  lions.  In  this  Case  is  also  a 
ring-shaped  askos  with  ornaments  painted  in  black  on  a 
cream-coloured  ground. 

No.  1,  in  the  form  of  a  Siren,  is  ornamented  with 
geometric  patterns  painted  in  black  on  a  brown  ground. 
No.  2,  a  deep  cup  with  a  dog  in  profile  to  the  right, 
painted  in  black  with  accessories  of  purple  on  a  pale 
ground,  the  inner  markings  incised ;  geometric  patterns 
occur  in  the  field  of  the  vase,  but  they  are  employed  very 
sparingly. 

Case  59-60  contains  chiefly  vases  ornamented  with 
geometric  patterns  in  the  same  style  as  the  Athenian 
pottery  in  Cases  14-19.  No.  1,  a  small  lehes  with  the 
design  painted  in  black  on  a  drab  ground;  the  handles 
formed  by  two  rams'  heads  projecting.  On  the  obverse 
is  a  hound  pursuing  a  hare,  and  on  the  reverse  two 
goats  standing  confronted,  with  an  anihemion  ornament 
between  them. 

Case  61-62  contains  examples  of  Archaic  black  glazed 
ware  similar  to  that  found  in  Etruria,  specimens  of  which 
are  exhibited  in  the  Etruscan  Eoom.  The  ornaments  are 
moulded  in  relief. 

Nos.  1  and  2  are  small  asM  on  the  handles  of  which  is  a 
serpent  in  relief.     No.  3,  a  pyxis  with  cover  surmounted 
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by  a  duck ;  on  the  sides  of  the  pyxis  are  four  masks  of 
female  figures  rudely  moulded  in  high  relief.  Among 
the  vases  of  a  cream  or  drab  glazed  ware  in  this  Case  may 
be  noticed ;  No.  4,  a  small  cup  to  the  sides  of  which  are 
attached  four  female  heads  in  relief  stamped  from  a  mould ; 
Nos.  5,  6,  two  small  cups,  with  floral  patterns  inside 
and  outside,  incised  on  the  black  ground  of  the  vase 
and  partly  painted  with  purple  colour.  No.  7  in  Case 
69,  on  the  lowest  shelf;  part  of  a  large  vase  on  which 
are  figures  of  Centaurs  painted  in  brown  on  a  drab 
ground ;  on  the  field  of  the  vase  are  geometric  patterns. 
(For  large  vases  of  this  style  found  at  Athens,  see  Monu- 
menti  dell'  Inst.  Arch.  IX.  pll.  39,  40,  and  Annali  1872, 
p.  131,pLL) 

Case  63-64  contains  a  series  of  plates  (jpinakes)  with 
geometric  ornaments  alone  or  in  combination  with  floral 
patterns  and,  in  two  instances,  with  animal  forms,  painted 
in  black  and  purple  on  a  cream-coloured  ground.  In  the 
geometric  patterns  we  find  combinations  of  the  mseander, 
guilloche,  spirals,  lozenges  and  circles,  sometimes  arranged 
round  the  inside  of  the  vase  in  compartments  separated  by 
parallel  rays. 

On  No.  1  geometric  patterns  are  combined  with  a  border 
of  swans,  rudely  painted  in  black  on  a  drab  ground.  On 
No.  2  are  masks  alternating  with  parallel  rays.  A  pinax 
ornamented  in  the  same  way  is  exhibited  in  table  case  B. 
No.  3  is  a  pinax  without  a  foot ;  on  the  inside  is  a  pattern 
composed  of  interlaced  anthemia  painted  in  black  and  purple 
on  a  cream  coloured  ground,  the  inner  markings  incised. 
No.  4,  ornamented  with  floral  patterns  alone,  was  found  in 
the  Troad.     Presented  hy  A.  W.  Franks,  Esq. 


Table-Case  A. 

This  Table-Case  contains  a  variety  of  small  antiquities^ 
nearly  the  whole  of  which  were  found  at  Kamiros  and 
lalysos.  in  Khodes,  by  Messrs.  Salzmann  and  Biliotti, 
between  the  years  1859  and  1866.  Some  of  these  objects 
were  found  in  tombs,  others  on  the  Akropolis  of  Kamiros. 
The  following  may  be  specially  noted  . — 

No.  1.  Glass.  A  series  of  small  vases  (oinochoae  and 
amjphorishi),  in  opaque  variegated  glass.  Vases  of  this  kind 
have  been  found  in  Egyptian  tombs  of  the  18th  dynasty 
at  Thebes ;  the  art  is  therefore  of  remote  antiquity,  and 
was  probably  practised  chiefly  by  the  Phoenicians,  and  its 
products  imported  by  them  to  the  coasts  of  Greece  and  Italy. 
Among  the  objects  in  opaque  variegated  glass  in  this  case 
is  a  series  of  beads,  rosettes,  and  oblong  ornaments, 
pierced  for  attachment,  probably,  to  a  dress.  Objects  of 
the  same  material,  shape,  and  design,  were  found  in  a 
vaulted  tomb  at  Menidi  in  Attika  (Lolling,  Das  Kuppel- 
grab  bei  Menidi,  pi.  3-5). 

No.  2.  Egyptian  porcelain.  This  material  consists  of  a 
white  sandy  paste,  which,  on  being  baked,  becomes  vitri- 
fied ;  the  surface  is  coated  with  a  green,  brown,  or  white 
glaze.  The  softness  of  the  porcelain,  before  it  was  glazed, 
rendered  it  serviceable  for  modelling  figures  of  deities, 
scarabs,  amulets,  and  other  forms.  It  was  also  used  for 
small  vases,  which  are  generally  decorated  with  parallel 
bands  of  figures,  mostly  of  animals ;  but  in  these  vases  the 
outlines  of  the  figures  were  drawn  upon  the  clay  while 
soft,  and  before  the  glaze  was  applied. 

Many  of  these  objects  in  porcelain  are  of  Egyptian 
fabric,  and  must  have  been  imported  from  Egypt ;  others 
may  be  called  pseudo-Egyptian,  and  were  probably  made 
by  the  Phoenicians  as  articles  of  commerce  in  imitation  of 
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true  Egyptian  porcelain.  These  pseudo-Egyptian  objects 
may  be  recognised  by  the  blundering  manner  in  which  the 
hieroglyphics  and  symbols  are  represented.  According  to 
Dr.  Birch,  the  following  Egyptian  deities  are  represented 
in  these  porcelain  statuettes, — Bes,  Ptah  Socharis,  Pasht, 
Isis  with  Osiris  in  her  lap,  Tum  Nefer. 

On  an  aryhallos  of  pseudo-Egyptian  art  the  head  of  the 
goddess  Athor  is  incised  on  one  side,  and  on  the  other  the 
cow  of  Athor;  in  the  field  are  blundered  hieroglyphics 
and  ornaments;  among  the  scarabs  is  one  on  which  is 
incised  the  praenomen'of  the  king  Thothmes  III.,  who 
belongs  to  the  18th  dynasty. 

Among  these  porcelain  vases  may  be  particularly  noted 
a  small  one  in  the  form  of  a  dolphin  ;  round  the  mouth  of 
the  vase  the  words,  rveEOEMI  "  I  am  (the  propeiiy)  of 
Pytheas,"  incised  in  Archaic  Greek  characters.  (Hirach- 
feld.  Arch.  Zeit.  1873,  p.  108 ;  Eoehl,  Inscriptiones  Graec. 
Antiquissimae,  No.  496.) 

No.  3.  Mould  of  an  earring,  incised  on  stone ;  similar 
moulds  have  been  found  at  Nimrud  (see  Table  Case  in 
Assyrian  Basement),  and  more  recently  at  Mycenae. 

No.  4.  Stone  pestle,  probably  for  grinding  corn, 
grooved  so  as  to  admit  of  being  grasped  in  the  hand. 

No.  5.  Shell,  Tridacna  squamosa^  on  the  inside  of  which 
a  design  is  incised  round  the  edge.  On  either  side  is  a 
winged  Sphinx,  couching ;  between  them  a  lotos-flower  with 
buds ;  the  two  Sphinxes  face  each  other,  and  each  has  the 
right  leg  advanced.  Their  faces,  which  have  an  Assyrian 
type,  are  seen  in  profile ;  the  eyebrow  strongly  marked,  the 
eye  not  drawn  in  perspective,  the  pupil  indicated  by  a  hole. 
They  wear  circular  earrings ;  their  hair,  represented  by 
incised  diagonal  lines,  falls  down  to  their  shoulders ;  the 
wings  are  spread  very  far  on  each  side,  so  that  the  hinder 
part  of  the  bodies  is  hidden.  Below  this  composition  is 
an  indented  border  composed  of  triangles  hatched  with 


19 

diagonals,  alternate  with  plain  triangles.  The  apex  of  the 
shell  is  carved  in  the  form  of  a  mask,  the  hair  over  the 
forehead  indicated  by  incised  lines  at  right  angles  to  each 
other,  so  as  to  represent  clustered  curls.  This  shell  was 
found  at  Canino,  in  Etruria.  (See  Bullett.  dell'  Inst. 
Arch.  Eom.  1841,  p.  134 ;  1843,  p.  59  ;  1848,  p.  59.)  Length, 
8J  in.  by  5^  in. 

No.  6.  Fragment  of  similar  shell,  ornamented  on  both 
sides :  on  the  inside  is  part  of  an  indented  border  with 
lotos  above,  and  perhaps  part  of  a  winged  Sphinx.  A  shell 
of  this  kind  was  found  at  Bethlehem,  and  is  exhibited  in 
the  First  Egyptian  Eoom,  Case  103.  Fragments  of  two 
more  shells  of  the  same  class  were  found  in  the  excavations 
at  Nimrud,  and  are  exhibited  in  a  Table  Case  in  the 
Assyrian  Basement.  The  Tridacna  squamosa  is  a  species 
peculiar  to  the  Bed  Sea  and  Indian  Ocean,  and  it  was 
probably  through  Phoenician  trade  that  the  ornamented 
specimens  of  the  shells  here  noticed  found  their  way  to 
Greek  and  Etruscan  towns. 

Table-Case  B. 

This  table-case  contains  a  terracotta  coffin  from  Kamiros, 
round  the  margin  of  which  is  painted  a  design  very  similar 
in  character  to  that  of  the  plates  or  pinahes  found  in  the 
same  nekropolis.  At  the  head  of  the  coffin  is  a  biill  stand- 
ing between  two  lions  in  a  field  studded  or,  seme  with 
flowers.  At  the  foot  are  two  lions,  back  to  back,  in  a 
similar  field.  The  sides  of  the  coffin  are  decorated  with 
a  twist  or  plait,  forming  a  series  of  spirals,  fringed  on  each 
side  with  flowers ;  between  this  twisted  border  and  the 
head  of  the  coffin  is  on  each  side  a  helmeted  and  bearded 
head.  These  heads  are  curious,  as  very  early  representa- 
tions of  the  human  features.  Fragments  of  two  similar 
coffins  recently  found  at  Klazomenae  are  published  in  tlie 
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Journal  of  Hellenic  Studies,  IV.,  pp.  1-22.  In  the  same 
case  are  placed  a  number  of  plates  (pinahes),  also  from 
Kamiros.     Among  them  the  following  may  he  noticed. 

No.  1,  on  which  is  a  design  representing  the  combat  of 
Menelaos  and  Hektor  over  the  wounded  Euphorbos.  These 
Homeric  heroes  are  identified  by  their  names  inscribed 
over  them  in  Archaic  Greek  letters.  On  the  field  of  the 
vase  are  geometric  and  floral  patterns,  and  above  the 
heroes  two  eyes.  (Salzmann,  Necropole  de  Camiros.)  On 
No.  2  is  a  Gorgon  moving  to  the  right,  but  with  the  upper 
part  of  her  body  turned  to  the  front ;  in  each  hand  she 
holds  a  swan  by  the  neck ;  the  folds  of  her  chiton  are  in- 
dicated by  incised  lines  ;  on  the  field  of  the  vase  are  geo- 
metric patterns.  On  No.  3  is  a  ram  with  the  fleece  marked 
by  incised  lines.  On  No.  4,  a  bull ;  No.  5,  a  wild  boar ; 
No.  6,  a  dog;  No.  7,  a  Sphinx;  No.  8,  a  sheep  with  the 
fleece  indicated  by  wavy  lines  painted  in  black  on  a  pale 
ground.  No.  9  is  of  the  same  style  of  decoration  as  the 
pinahes  in  Case  63-64,  except  that  it  has  figures  of  swans  in 
compartments  divided  by  parallel  rays.  No.  10  is  a  frag- 
ment from  a  large  pithos  with  the  figure  of  a  Sphinx 
moulded  in  relief ;  probably  from  Crete.  No.  11,  fragment 
of  a  Jcylix  of  the  same  style  as  the  oinochoae  in  Case  54-55 
with  figures  of  goats.  Found  in  the  ruins  of  the  Temple 
of  Artemis  at  Ephesos.  In  this  Table  Case  also  is  a  series 
of  fragments  of  Archaic  pottery  from  Santorin,  Bin-tepe 
near  Sardes,  Sebastopol  and  Moab. 

On  Table-Case  C  is  an  oinochoe,  the  mouth  modelled  in 
the  form  of  a  Gryphon's  head  ;  on  the  shoulder  of  the  vase 
is  painted  a  hound  killing  a  deer ;  at  each  side  a  horse  graz- 
ing ;  the  rest  of  the  vase  is  ornamented  with  geometric 
patterns.  This  vase  is  said  to  have  been  found  in  the  island 
of  Santorin.    (Monumenti  dell'  Inst.  Arch.  IX.  pi.  5,  fig.  1.) 

On  pedestals  in  the  East  side  of  the  Room  are  No.  1,  a 
large  pithos  with  geometric  patterns  moulded  in  the  clay. 
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lalysos.  A.  B.  No.  2,  a  similar  pitJios  with  geometric 
patterns  pressed  from  a  mould.  Kamiros.  S.  &  B.  No.  3, 
a  lehes,  on  which  are  painted  two  lions  confronted  ;  in  the 
spaces  around  them  are  scattered  as  detached  ornaments, 
maeanders,  lozenges,  triangles  and  the  wave-pattern,  which 
is  inverted  as  if  its  original  meaning  had  been  forgotten. 
This  vase  was  found  at  Athens  by  Mr.  T.  Burgon  (Birch, 
Anc.  Pottery,  2nd  edit.  p.  184,  No.  125). 

On  plinths  in  the  West  side  of  the  room  are  No.  1, 
a  large  amphora  on  which  are  parallel  bands  of  animals, 
warriors  on  foot  and  on  horseback,  a  Centaur  catching 
a  fawn  (?)  and  cattle.  On  the  neck  of  the  vase  are 
two  oxen  with  a  yoke  across  their  necks,  standing  to 
the  right,  the  furthermost  of  which  is  drawn  in  per- 
spective. The  design  is  painted  in  black  and  purple  with 
accessories  of  white  on  a  pale  ground.  The  provenance  of 
this  vase  is  unknown. 

No.  2,  a  lebes  with  zone  of  animals,  the  field  of  the  vase 
filled  in  with  geometric  patterns;  similar  in  style  to 
Khodian  pottery ;  but  the  provenance  is  unknown. 

Table-Case  C. 

This  Table-Case  contains  Archaic  terracottas  and  figures 
in  calcareous  stone  from  Kamiros,  terracottas  from  Tegea 
in  Arkadia,  and  marble  figures  of  a  class  found  in  Paros, 
Naxos,  and  other  islands  of  the  Archipelago,  and  which  may 
be  regarded  as  among  the  rudest  efforts  to  represent  the 
human  form  which  have  been  discovered  on  Greek  sites. 
There  is  no  attempt  to  model  the  face  or  body,  but  the 
general  proportions  are  rudely  marked  out.  It  has  been 
thought  that  these  marble  figures  are  the  work  of  the 
Carians,  or  of  some  other  barbarous  race.  (See  Ross, 
Archaol.  Aufsatze,  i.  p.  53  ;  Walpole,  Memoirs,  p.  341, 
pi.  2 ;  Overbeck,  Griechische  Plastik,  2nd  ed.  i.  p.  38.) 
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No.  1.  Naked  female  figure.  The  arms  folded  across 
the  waist;  the  neck  is  very  long;  the  head  and  mask 
curved  backwards,  and  tapering  from  the  chin  to  the 
crown ;  the  front  of  this  mask  is  rubbed  quite  smooth,  a 
central  ridge  being  left  in  relief  to  represent  the  nose ; 
there  is  no  trace  of  any  other  feature;  the  breasts  are 
slightly  indicated ;  a  groove  marks  the  outline  of  the  arms  ; 
the  pelvis  is  indicated  by  an  obtuse-angled  triangle  formed 
by  incised  lines  of  which  the  base  crosses  the  navel,  and 
the  apex  is  bisected  by  a  vertical  line  reaching  halfway 
to  the  base ;  the  thighs  are  close  together,  the  division 
between  them  being  indicated  by  a  vertical  groove  before 
and  behind.  The  figure  is  broken  off  above  the  knees ; 
the  spine  is  indicated  by  a  groove,  and  the  buttocks  by  an 
angle  in  the  outline  of  the  back  ;  the  shoulders  are  broad, 
the  pelvis  narrow.     Height,  lOf  in. 

No.  2.  Figure  very  similar  to  that  last  described.  The 
breasts  are  more  prominent;  the  apex  of  the  triangle 
which  represents  the  pelvis  is  not  bisected ;  the  knees  and 
legs  are  indicated  by  a  curve  in  the  outline;  a  groove 
deepest  between  the  knees  extends  from  the  apex  of  the 
pelvis  triangle  to  the  ankles.  The  feet  have  been  broken 
off;  a  continuous  groove  from  the  nape  of  the  neck  to  the 
ankles,  which  deepens  in  the  lower  half  of  the  body,  marks 
the  line  of  the  spine  and  the  division  between  the  lower 
limbs ;  the  shoulders  are  very  broad  and  square.  Height, 
1  f  t.  I  in.  Greece.  Bequeathed  by  Percy  Clinton,  Viscount 
Strangford. 

No.  3.  Naked  female  figure  similar  to  that  last  de- 
scribed, but  headless.  The  feet  are  rudely  indicated  ;  the 
back  is  quite  flat,  with  no  indication  of  the  spine  gr 
buttocks.     Height,  6i  in. 

No.  4.  Naked  female  figure  similar  to  that  last  de- 
scribed ;  headless.  Below  the  crossed  arms  are  three  deep 
horizontal  grooves  across  the  abdomen ;  the  base  line  of 
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the  triangle  representing  the  pelvis  is  omitted,  and  the 
apex  of  the  triangle  reaches  nearly  to  the  knees,  leav- 
ing no  space  for  the  thighs.  The  soles  of  the  feet 
slope  forwards ;  the  base  of  the  neck  is  marked  in  front 
and  behind  by  grooved  lines  converging  between  the 
shoulders,  and  above  the  breasts  to  the  centre  of  the 
body.     Height  6|  in. 

No.  5.  Similar  naked  female  figure.  In  this  specimen 
the  shoulders  are  narrower  than  in  the  figures  previously 
described,  and  slope  from  the  neck,  which  is  thicker ;  the 
divisions  of  the  fingers  are  faintly  indicated ;  the  entire 
triangle  of  the  pelvis  is  sunk  below  the  level  of  the  abdo- 
men and  hips  ;  the  groove  between  the  legs  and  thighs  is 
deeper;  the  bottom  of  the  neck  behind  is  marked  by  a 
line  which  intersects  the  line  of  the  spine ;  the  toes  are 
indicated  by  grooves  ;  the  soles  of  the  feet  slope  forward 
from  the  heel.  Height,  1  ft.  7}^  in-  Greece.  Bequeathed 
by  Percy  Clinton,  Viscount  Strangford. 

No.  6.  Similar  naked  female  figure;  headless.  The 
right  arm  crosses  the  abdomen  horizontally  immediately 
above  the  pelvis ;  the  right  hand  supports  the  elbow  of 
the  left  arm,  which  crosses  the  body  obliquely,  with  the 
hand  raised  towards  the  right  breast ;  the  pelvis  is  repre- 
sented by  an  obtuse-angled  triangle  bisected  at  its  apex, 
and  rudely  stippled  over  its  whole  area.  From  the  hips 
to  the  feet,  the  figure  tapers  without  any  curve  to  dis- 
tinguish the  knees  and  legs;  the  fingers  are  rudely 
indicated  by  incised  lines  ;  the  upper  arms  are  sculptured 
free ;  the  back  of  the  figure  is  quite  flat,  except  that  the 
separation  of  the  lower  limbs  is  indicated  by  a  vertical 
groove.     Height  9|^  in. 

No.  7.  Naked  female  figure  similar  to  those  pre- 
viously described  ;  headless.  The  arms  are  crossed  over 
the  body  below  the  breasts ;  the  legs  are  sculptured  free 
from  the  knee  to  the  ankle ;  the  pelvis  is  not  indicated  by 
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a  triangle,  but  by  a  groove  sloping  downward  from  each 
hip  and  converging  in  the  centre  of  the  body ;  the 
shoulders  are  sloping  and  narrower,  and  the  hips  wider 
than  in  the  previously  described  figures.  Some  slight 
attempt  at  modelling  is  shown  in  the  treatment  of  the 
breasts;  the  fingers  and  toes  are  rudely  indicated;  the 
buttocks  are  marked  by  two  grooves  meeting  the  groove 
of  the  spine  at  right  angles.     Height,  1  ft.  3J  in. 

No.  8.  Naked  female  figure  similar  to  that  last  described; 
the  left  leg  is  broken  off  below  the  knee.  The  pelvis  is 
indicated,  as  in  the  last  figure,  by  two  grooves  converging 
from  the  hips  :  an  incised  line  round  the  base  of  the  neck 
is  intersected  by  the  vertical  line  which  marks  the  spine ; 
the  separation  of  the  arms  from  the  body  at  the  back  is 
indicated  by  vertical  grooves ;  horizontal  grooves  mark 
the  joints  at  the  buttocks  and  knees  ;  there  are  traces  of 
red  colour  in  the  grooves  at  the  back ;  the  shoulders  slope, 
and  are  narrow.     Height,  9^  in. 

No.  9.  Similar  naked  female  figure ;  both  feet  and  the 
right  leg  from  the  knee  downwards  are  wanting.  The 
pelvis  is  indicated  by  deep  grooves  converging  from  the 
hips  to  the  centre  of  the  body;  a  very  deep  groove, 
widening  towards  the  knees  at  the  front  and  back,  marks 
the  inner  outline  of  the  thighs;  the  hips  are  wide. 
Height,  8J  in.     Syra  (Syros).     T.  B. 

No.  10.  Naked  female  figure  broken  off  at  the  knees; 
the  pelvis  is  not  indicated  by  convergent  lines,  but  by  a 
horizontal  groove  crossing  the  body  from  hip  to  hip  ;  the 
thighs  are  separated  in  front  by  a  groove  deepening 
downwards  to  the  knees,  and  behind  by  a  shallower  groove, 
which  tapers  gradually  from  the  base  of  the  spine  to 
the  base  of  the  neck;  the  breasts  are  hardly  indicated. 
Height,  10  in.     Amorgos. 

No.  11.  Naked  male  figure,  similar  to  the  female  figures 
previously  described.    The  mouth  and  chin  with  a  pointed 
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beard  are  rudely  indicated  ;  the  arms  are  crossed ;  below 
tbe  navel  is  a  square  raised  in  relief  between  the  hips, 
within  which  is  a  smaller  square  in  relief  in  the  centre  of 
the  pelvis;  the  thighs,  which  are  separate,  are  broken  off 
below  the  hips;  the  buttocks  are  indicated  by  a  slight 
projection.  Height,  7  in.  Greece.  Bequeathed  hy  Percy 
Clinton,  Viscount  Stranyford. 

No.  12.  Head  of  a  similar  figure,  broken  off  at  the  neck. 
Height,  2|  in. 

The  stone  figures  in  this  Case  are  of  a  Phoenician  type, 
and  in  this  respect,  as  well  as  in  material,  they  may  be 
compared  with  the  figures  found  in  large  numbers  in 
Cyprus. 

Nos.  1-21  were  found  by  Messrs.  Salzmann  and  Biliotti 
at  Kamiros  in  Ehodes. 

No.  1.  Female  figure  seated  in  a  chair,  on  the  arms  of 
which  she  rests  her  hands;  her  feet  rest  on  a  footstool. 
Much  decayed.     Height,  4^  in. 

No.  2.  Naked  male  figure;  the  legs  broken  off  above  the 
knees.  The  palms  of  the  hands  are  placed  against  the 
thighs  ;  the  left  leg  has  been  advanced ;  the  right  arm 
from  above  the  elbow  and  the  left  from  the  shoulder  to 
below  the  elbow  are  wanting.  The  hair  is  drawn  back 
from  the  forehead  in  a  smooth  mass,  and  falls  behind  the 
ears  over  the  nape  of  the  neck,  where  it  is  cut  off  square  ; 
the  eyes,  which  are  very  slightly  indicated,  and  the 
divisions  of  the  hair,  must  have  been  picked  out  with 
colour,  of  which  there  are  traces  above  the  waist.  The 
ears  are  large,  and  placed  high ;  the  shoulders  broad ;  the 
waist  is  small,  the  body  lank,  with  some  slight  indications 
of  the  muscles  of  the  abdomen ;  the  back  nearly  flat 
between  the  shoulders.     Height,  10  in. 

No.  3.  Naked  male  figure  standing  with  the  left  foot 
advanced,  and  holding  with  his  right  hand  the  right  hind 
leg  of  a  lion,  whose  tail  he  grasps  with  his  left  hand;  the 
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lion  hangs  with  his  head  downwards.  The  head  of  this 
figure,  the  right  arm  from  above  the  elbow  to  the  hand, 
and  both  feet  from  above  the  ankles,  are  wanting.  The 
type  and  treatment  are  similar  to  those  of  the  figure  last 
described.  From  the  waist  to  the  hips  the  body  has  been 
painted  red  all  round.  The  lion  has  his  tongue  out ;  there 
are  traces  of  red  colour  about  his  mouth,  and  his  mane  is 
smooth.     Height,  10 J  in.     Akrojpolis  of  Kamiros. 

No.  4.  Fragment  of  a  similar  male  figure  from  above  the 
hips  nearly  to  the  knees ;  the  arms  have  been  placed  along 
the  sides,  with  a  hand  on  each  hip.     Height,  4J  in. 

No.  5.  Upper  part  of  a  naked  male  figure  broken  off  at 
the  waist ;  the  hair  is  gathered  into  a  thick  mass  behind 
the  ears,  and  cut  off  square  at  the  nape  of  the  neck ;  on  the 
top  of  the  head  is  a  snake  coiled,  the  tail  of  which  falls  on 
the  right  side  of  the  neck.  The  figure  is  wide  at  the 
shoulders ;  the  body  is  not  modelled ;  the  arms  broken 
away  below  the  shoulders ;  the  back  flat.     Height,  5  in. 

No.  6.  Upper  part  of  female  figure  broken  off  above  the 
waist ;  the  head  is  encircled  above  the  brow  by  a  stephane 
of  upright  leaves  set  between  two  plain  horizontal  bands ; 
the  hair  falls  in  a  thick  mass  on  each  side  of  the  neck, 
reaching  as  far  as  the  collar-bones.  The  right  arm  is  want- 
ing ;  the  left  is  broken  away  below  the  shoulder.  Above 
the  stephane  the  head  is  cut  off  flat.     Height,  4^^  in. 

No.  7.  Draped  male  figure  broken  off  below  the  knees  ; 
over  his  chiton  he  wears  an  upper  garment,  which  in  the 
front  is  cut  away  so  as  to  show  part  of  the  girdle,  and 
slopes  downwards  on  each  side  towards  the  hips.  With 
both  hands  this  figure  holds  the  young  of  some  quadruped, 
probably  a  kid,  in  front  of  his  breast.  His  hair  is  parted 
over  his  forehead,  and  falls  behind  the  ears  in  a  thick 
mass  to  the  nape  of  the  neck.     Height,  5|  in. 

No.  8.  Upper  part  of  male  figure  from  the  base  of  the 
neck  to  the  waist ;  in  the  right  hand  this  figure  holds  a 
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small  ibex  against  his  breast.  His  left  arm  is  broken  ojff" 
below  the  elbow.     Height,  4^  in.     Akropolis  of  Kamiros. 

No.  9.  Lower  part  of  a  draped  figure  broken  off  at  the 
waist ;  the  left  hand  holds  by  the  forelegs  a  fawn,  on  the 
body  of  which  the  right  hand  presses ;  a  chiton  reaches  to 
the  feet,  which  are  placed  parallel.  Both  arms  are 
broken  off  below  the  elbow.  Height,  7  in.  Akropolis  of 
Kamiros. 

No.  10.  Lower  part  of  a  draped  figure  broken  off  at  the 
waist;  the  chiton,  which  is  bound  with  a  girdle,  is  cut  off 
square  a  little  above  the  ankles,  below  which  the  feet  and 
ankles  are  sculptured  in  relief  out  of  the  plinth  ;  the  out- 
lines of  the  toes  and  fingers  marked  with  grooves.  Height, 
1  ft. 

No.  11.  Lower  half  of  draped  figure  ;  the  chiton  cut  off 
square  at  the  ankles ;  the  feet,  which  are  parallel,  are 
carved  in  relief  out  of  the  plinth ;  at  the  bottom  of  the 
skirt  are  traces  of  a  red  border :  the  fingers  of  the  left  hand 
are  placed  against  the  left  hip.  The  upper  part  of  the 
figure  is  wanting  from  below  the  girdle.     Height,  7^  in. 

No.  12.  Lower  half  of  draped  figure  broken  off  above  the 
knees ;  the  chiton  reaches  to  the  feet,  which  are  placed 
parallel  and  carved  in  relief  out  of  the  plinth  ;  the  left  hand 
has  held  against  the  side  some  object  too  indistinct  to  be 
made  out ;  the  back  is  wrought  quite  flat.      Height,  6  in. 

No.  13.  Lower  half  of  draped  figure  broken  off  above  the 
knees.     In  bad  condition.     Height,  4|  in. 

No.  14.  Draped  male  figure  playing  on  the  double  flute, 
which  he  holds  with  either  hand.  The  band  for  strengthen- 
ing the  muscles  used  in  blowing  the  flute,  phorheia,  is 
indicated  by  a  red  stripe  across  the  mouth  which  is 
continued  across  the  face  on  each  side  till  it  meets 
another  red  stripe  drawn  at  right  angles  to  it  in  front 
of  the  ear;  the  chiton  is  ornamented  with  a  narrow  red 
stripe  on  the  shoulder   down  each  side,    and  round  the 
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hem.  The  headdress,  a  thick  mass,  covers  about  half  the 
forehead,  and  falls  on  the  back  of  the  neck  ;  it  is  quite 
smooth,  and,  if  intended  to  represent  hair,  must  have  been 
painted.  The  ears  are  large  and  prominent ;  the  feet  are 
parallel ;  the  back  nearly  smooth.     Height,  9  in. 

No.  15.  Similar  draped  male  figure  playing  on  the  double 
flute.  The  phorheia  is  indicated  by  a  red  stripe  across  the 
mouth,  continued  across  the  face,  as  in  the  figure  last  de- 
scribed ;  the  headdress,  probably  a  wig,  comes  very  low  on 
the  forehead,  and  falls  in  a  thick  mass  on  the  back  of  the 
neck.  On  the  headdress,  eyebrows,  and  flutes  are  traces 
of  black  colour  ;  the  back  of  the  figure  is  quite  smooth ; 
the  ears  and  feet  are  similar  to  those  of  the  last  figure. 
Height,  7|  in. 

No.  16.  Upper  part  of  draped  male  figure.  In  his  right 
hand  he  holds  a  lotos  sceptre  (?) ;  his  left  arm  hangs  down 
by  his  left  side ;  on  his  head  a  thick  mass  of  hair  falling 
on  each  side  of  the  neck ;  the  top  of  the  head  is  flat. 
Height,  4^  in. 

No.  17.  Androsphinx  seated  on  a  plinth.  On  the  head 
is  the  pscJient,  or  combined  crowns  of  Upper  and  Lower 
Egypt ;  in  front  is  a  collar,  uskh,  or  pectoral,  uta  ;  on  the 
crown  are  traces  of  red  colour.  This  Sphinx  seems  to 
be  a  pseudo-Egyptian  work  by  an  ignorant  hand.  The 
wings,  which  form  a  solid  mass,  are  raised  above  the 
back.     Height,  5  in.     AJcropolis  of  Kamiros. 

No.  18.  Androsphinx  seated  on  a  plinth.  On  the  head  is 
the  pschent.  The  wings,  which  form  a  solid  mass,  are  raised 
above  the  back.     Height,  3i  in.     Ahropolis  of  Kamiros. 

No.  19.  Androsphinx  seated  on  a  plinth.  From  the  head 
falls  a  mass  of  long  hair  over  the  back  and  shoulders; 
the  front  of  the  body  is  covered  with  a  collar  or  pectoral ; 
the  upper  part  of  the  wings  is  broken  off".  Height,  5  in. 
Ahropolis  of  Kamiros. 

No.  20.  Lion  seated  on  a  plinth.     The  mouth  open ;  the 


29 

teeth  shown ;  about  the  lips  and  edge  of  the  mane  are 
traces  of  red  colour.     Height,  5^  in. 

No.  21.  Bird  standing  on  a  plinth  with  wings  closed. 
Head  broken  off ;  tail  long  and  spreading ;  wrought  quite 
smooth  ;  has  probably  been  painted.     Height,  3  J  in. 

No.  22.  Lion  in  sandstone.  He  is  couching,  his  head 
rests  between  his  forepaws  stretched  in  front  of  his  body : 
the  mane  is  represented  by  deeply  scored  lines  in  an 
Archaic  style.  The  base  on  which  the  lion  rests  is  prob- 
ably the  lid  of  a  small  sepulchral  cista,  as  it  terminates 
in  a  gable  at  one  end;  the  other  end  is  broken  away. 
Length,  8  in.  by  3 J  in.     Probably  from  Etruria.     E.  B. 

No.  23.  The  Egyptian  ram-headed  deity,  Knef,  seated 
in  a  chair,  on  the  arms  of  which  his  hands  rest.  His  feet 
are  parallel ;  he  wears  a  talaric  chiton  bound  with  a  girdle, 
on  each  side  of  which  a  lappet  falls  as  far  as  the  knees ; 
a  thick  mass  of  hair  falls  from  behind  each  horn  on  to  the 
breast.  Kudely  sculptured,  and  surface  worn.  The  back 
of  the  chair  is  flat.  Height,  4|  in.  Lindos,  in  BJiodes. 
S.&B. 

No.  24.  Female  head  broken  off  at  the  top  of  the  neck. 
The  hair  is  brought  forward  over  each  temple  in  a  plait 
indicated  by  incised  diagonal  lines;  a  small  projection 
like  a  stud  over  the  centre  of  the  forehead  marks  the 
beginning  of  the  parting  of  the  hair ;  a  piece  of  linen  is 
wound  round  the  head,  of  which  the  folds  converge  to- 
wards the  forehead,  passing  under  a  band  or  diadem 
which  encircles  the  head  behind  the  ear.  The  headdress 
is  arranged  so  as  to  leave  on  the  top  of  the  head  a  leaf- 
shaped  aperture,  through  which  the  parting  of  the  hair 
and  a  top-knot  are  shown.  This  kind  of  headdress  occurs 
on  early  stone  figures  found  in  Cyprus.  Over  the  upper 
part  of  the  ear  hang  what  appear  to  be  three  pendants  ; 
the  lobe  below  is  covered  with  an  earring  in  the  form  of  a 
circular  flower  of  seven  leaves.     This  head  is  rudely  carved. 
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but  belongs  probably  to  the  Later  Archaic  or  Transition 
period.  On  the  fractured  edge  of  the  neck  are  remains 
of  drapery,  showing  that  the  head  originally  belonged  to 
a  draped  female  figure.     Height,  5  in.     BJiodes.     C.  T.  N. 

In  this  Case  are  also  a  small  number  of  fragments  of 
equestrian  figures  fashioned  in  the  rudest  manner.  They 
represent — 

No.  1.  A  warrior  with  a  round  buckler  on  his  left  arm, 
and  his  right  arm  raised,  mounted  on  a  horse.  There  is 
no  attempt  to  represent  the  face  ;  the  neck  of  the  horse  is 
unduly  long,  and  the  mane  is  hogged. 

No.  2.  An  equestrian  figure  similar  to  that  already  de- 
scribed, but  slightly  less  rude.  The  horse  has  a  hogged 
mane,  and  his  ears,  eyes,  and  muzzle  are  rudely  indicated  ; 
the  rider  places  a  hand  on  each  side  of  the  horse's  neck ; 
his  features  are  roughly  modelled ;  he  has  a  long  pointed 
beard  projecting  forward  ;  his  eyebrows  are  slightly 
raised  ;  over  the  forehead  his  head  is  encircled  by  a  thick 
roll  tapering  to  the  back.  The  body  of  this  figure  is  flat 
like  a  board,  without  any  modelling. 

This  figure  and  No.  1,  when  perfect,  were  probably  about 
6  in.  high.  They  were  found  at  Halikarnassos,  on  the  site 
of  the  Mausoleum  in  a  rock-cut  sepulchral  chamber  which 
had  evidently  existed  before  the  foundations  of  the  tomb 
of  Mausolos  had  been  laid.  See  Newton,  Hist,  of  Dis- 
coveries, ii.  pt.  i.  p.  147  ;  i.  pi.  iii.  iv.  xiv.  The  material 
of  these  terracottas  is  a  coarse  red  clay,  except  in  one 
specimen  of  which  the  clay  is  black. 

The  extreme  rudeness  of  these  figures  makes  it  probable 
that  they  belong  to  the  pre-Hellenic  period ;  and,  as  we 
know  that  Halikarnassos  was  inhabited  by  Carians  before 
the  establishment  of  the  Doric  colony  there,  and  long 
afterwards,  these  terracottas  may  be  their  work.  Very 
similar  equestrian  figures  have  been  found  in  tombs  in 
Cyprus.     See  Nos.  3,  4,  post.     Others  may  be  seen  in  the 
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Collection  of  terracottas  from  Cyprus  exhibited  in  a  Table 
Case  in  the  Assyrian  Transept.  The  specimens  from 
Cyprus,  though  very  rude,  show  a  decided  advance  of  art 
when  compared  with  those  from  Halikarnassos.  The 
horses  which  surmounted  the  covers  of  early  painted  vases 
from  Athens  (Case  20-21)  are  designed  in  the  same  rude 
manner. 

No.  3.  An  equestrian  figure,  painted  with  lines  of 
black,  blue,  and  red  on  the  drab  ground  of  the  clay. 
Height,  6 1  in.     Cyprus. 

No.  4.  A  warrior  armed  with  a  circular  shield  on  his 
left  arm ;  his  right  hand  raised ;  on  his  head  a  pointed 
cap ;  painted  with  alternate  bands  of  black  and  red. 
Height,  4J  in.     Cyprus. 

No.  5.  Ox;  extremely  rude.  Seems  of  the  same 
early  period  as  Nos.  1  and  2.     Kamiros.     S.  &  B. 

In  the  following  figures,  Nos.  6-26,  and  31-60,  the  body 
is  represented  either  as  a  flat  plank  or  as  a  pillar  ex- 
panding towards  its  base.  Compare  the  similar  Archaic 
figure  in  marble,  recently  found  at  Delos  (Bullet,  de 
Corr.  Hellen.  iii.,  pi.  1),  and  a  terracotta  in  the  Louvre. 
(Heuzey,  Figurines    Antiques    de    Terre    Cuite,   pi.  17, 

fig.i.) 

No.  6.  Female  figure  down  to  the  waist.  The  body 
is  cylindrical ;  the  arms  indicated  by  flattened  projections 
at  each  side  rising  above  the  shoulders  and  narrowing 
upwards ;  the  tops  of  the  projections  broken  away ;  the 
features  are  defaced ;  the  right  ear  wanting  ;  the  left  ear 
very  large  and  projecting.  The  clay  of  this  figure  is  of  a 
dark  mud  colour,  and  the  art  very  rude.     Height,  6  in. 

No.  7.  Draped  female  figure.  The  body  represented 
like  a  flat  board,  with  a  slight  projection  for  the  feet  and 
arms;  the  sides  are  nearly  parallel  from  head  to  foot, 
tapering  slightly  in  the  neck,  and  notched  at  the  waist. 
The  features  are  modelled  in  relief  in  an  Archaic  style ; 
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on  the  head  is  a  high  crown,  the  lower  part  of  which  rises 
in  rays  from  the  forehead  ;  the  upper  edge  is  engrailed. 
The  earrings  are  large  circular  disks.  Height  11 J  in. 
Thehes.     F.  L. 

No.  8.  Draped  female  figure  ;  the  body  similar  to  that 
last  described.  The  features  modelled  in  an  Archaic  style ; 
on  the  head  a  kind  of  kalathos.  The  earrings  are  large 
circular  disks.  Height,  lOf  in.  Thehes.  F.  L.  (Grazette 
Arch.  ii.  p.  68,  where  it  is  described  as  Astarte.) 

No.  9.  Draped  female  figure  broken  off  below  the 
waist.  On  the  head  is  a  Stephanos ;  the  hair  is  arranged  in 
a  double  row  of  curls  over  the  forehead,  and  falls  in  two 
long  tresses  in  front  of  the  shoulders,  on  which  are  two 
circular  projecting  bosses,  perhaps  ]a,rge  fibulae  ;  round  the 
neck  is  a  necklace  with  pendants,  below  which  is  another 
necklace  with  a  central  circular  bulla  between  two  pointed 
pendants.  The  body  below  the  neck  is  represented  like  a 
nearly  flat  board,  with  no  attempt  at  modelling  the  forms ; 
the  right  arm  only  remains,  and  is  represented  as  a  pro- 
jecting stump  covered  with  a  fold  apparently  intended  to 
represent  a  hemidiploidion  ;  a  broad  raised  band,  apparently 
meant  to  represent  folds  in  the  drapery,  crosses  the 
bosom.  At  the  back  of  this  terracotta  have  been  two 
struts,  which  must  have  served  to  support  it.  One  of 
them  is  broken  away.     Height,  8Jin.     Tegea.     F.  L. 

No.  10.  Seated  female  figure,  broken  off  below  the 
knees.  The  features  modelled  in  an  Archaic  style;  the 
head  crowned  with  a  halathos ;  the  body  quite  flat.  At 
the  back  the  figure  is  supported  by  two  struts  or  props. 
Height,  6i  in.     Tegea.     F.  L. 

No.  11.  Female  figure,  wanting  from  the  knees  down- 
wards ;  seated ;  only  part  of  one  of  the  four  legs  of  the 
seat  remains.  On  the  head  a  modius,  in  front  of  which  is 
a  disk  over  the  centre  of  the  forehead ;  the  hair  falls  in  a 
long  tress  over  the  shoulders;  the  earrings  are  circular 
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disks ;  round  the  neck  is  a  collar,  from  the  centre  of  which 
hangs  an  acorn-shaped  bulla.  The  features  have  an 
Archaic  type.  The  body  is  flat  like  a  board  ;  the  arms, 
two  rudely-formed  projections  in  front,  sustain  a  piece  of 
drapery,  apparently  a  diploidion,  which,  hanging  from  the 
shoulders,  slopes  forward,  detached  from  the  body ;  the 
lower  edge  is  cut  straight.  On  the  shoulders  are  two 
circular  ^6wZoB,  from  which  hangs  a  curved  fold  or  orna- 
ment in  festoon  ;  the  right  hand,  which  is  very  rudely 
indicated,  holds  a  cylindrical  object;  the  left  is  broken 
off.     Height,  5f  in.     Tegea.     F.  L. 

No.  12.  Female  figure  cut  off  at  the  waist.  On  the 
head  a  modius ;  the  hair  falls  in  two  long  tresses  over  the 
shoulders;  the  features  have  an  Archaic  type;  the  ear- 
rings are  circular  disks  ;  the  neck  is  encircled  by  a  collar, 
from  which  hang  three  circular  hullse.  The  body  is  not 
modelled,  but  treated  like  a  board,  curved  on  either  side 
to  represent  the  advanced  arms  ;  from  across  the  shoulders 
a  fold  or  ornament  hangs  in  festoon.  This  fold  is  com- 
posed of  a  twist  between  two  plain  bands.  This  figure 
has  probably  been  supported  by  a  strut  projecting  behind. 
Height,  4:J  in.     Tegea.     F.  L. 

No.  13.  Upper  part  of  a  female  figure,  broken  off  at 
the  waist.  The  features  have  an  Archaic  type ;  the  body 
is  flat  like  a  board.  Kound  the  forehead  a  row  of  curls, 
behind  which  is  a  veil  falling  between  the  shoulders  and 
cut  off  straight.  The  neck  is  encircled  by  a  double  band,  in 
the  centre  of  which  is  a  circular  hulla.  The  arms,  formed 
in  the  rudest  manner,  are  advanced  in  front  of  the  body  ; 
the  left  arm,  which  is  bent,  holds  a  lyre  ;  the  right  hand 
touches  the  chords  with  the  'plectrum,  which  is  attached  to 
a  string  hanging  over  the  right  wrist.  Height,  4  in. 
Tegea.     F.  L. 

No.  14.  Upper  part  of  a  female  figure,  broken  off  at 
the  waist.     The  body  is  represented  like  a  board  slightly 
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convex,  the  features  have  an  Archaic  type.  Eonnd  the 
forehead  a  row  of  clustered  curls,  above  which  is  part 
of  a  crown  composed  of  disks  set  above  a  narrow  band. 
In  the  ears  are  earrings  in  the  form  of  bunches  of  grapes ; 
round  the  neck  is  a  chain  or  collar,  in  the  centre  of  which 
is  a  bulla ;  below  is  a  triple  chain  or  band,  from  which 
hangs  a  loop  or  bulla  inclined  towards  the  right  shoulder ; 
on  the  right  shoulder  is  the  end  of  a  long  ringlet,  which 
has  been  broken  away.  The  arms  are  broken  off  at  the 
shoulders.     Height,  8J  in.     Tegea.     F.  L. 

No.  15.  Female  figure.  Over  the  forehead  two  rows  of 
crisp  clustering  curls;  the  head  encircled  with  a  broad 
diadem,  of  which  the  ends  fall  on  the  shoulders  :  the  ear- 
rings are  circular  disks.  The  features  have  an  Archaic 
type,  but  are  more  skilfully  modelled  than  in  the  previous 
examples.  Eound  the  neck  is  a  collar,  from  the  centre  of 
which  hangs  a  bulla  ;  the  body,  though  still  nearly  flat,  as 
in  the  figures  previously  described,  has  the  breasts  rudely 
represented.  The  arms  are  broken  off;  the  feet  have  been 
indicated  by  a  projecting  ledge,  now  broken  away.  Height, 
5^  in.     Tegea.     F.  L. 

No.  16.  Upper  part  of  a  female  figure  broken  off  below 
the  breasts.  The  hair  is  indicated  by  four  parallel  rows  of 
curls  over  the  forehead,  and  by  long  tresses  falling  down 
on  each  side  of  the  neck  ;  the  earrings  are  circular  disks. 
Eound  the  neck  are  two  collars,  in  the  centre  of  each  of 
which  is  a  bulla ;  below,  a  collar  from  which  hang  four 
bullae.  The  breasts  are  indicated,  and  there  is  some  at- 
tempt at  modelling  in  the  front  of  the  body.  The  back  is 
left  flat ;  the  arms  are  broken  away.  Height,  5  in. 
Tegea.     F.  L. 

No.  17.  Draped  female  figure.  The  body  shaped  like 
a  board,  of  which  the  lower  part  is  slightly  bent  forward 
as  if  the  figure  were  seated ;  the  features  rudely  modelled. 
On  the  head  a  modius,  from  which  a  veil  appears  to  hang 
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on  each  side  of  the  neck,  which  is  cut  off  straight  at  the 
base ;  the  hands  and  feet  are  very  imperfectly  indicated 
by  projections.  At  the  back  the  figure  has  been  supported 
by  two  struts,  which  are  broken  away.  This  statuette  has 
probably  been  painted.     Height,  4j%  in.     Athens.     T.  B. 

No.  18.  Upper  part  of  a  veiled  goddess,  seated  in  a  chair, 
supported  at  the  back  by  two  struts.  The  hair  is  waved 
over  the  forehead  ;  on  her  head  the  modius,  from  which  a 
veil  falls  on  each  side  of  the  neck  upon  the  shoulders  ;  the 
body  is  draped ;  the  breasts  not  indicated.  Broken  oif  at  the 
waist,  where  there  is  a  projection  on  each  side  to  represent 
the  arms  of  the  figure,  or  of  the  chair.  The  struts  at  the 
back  are  broken  away.  Eudely  modelled.  Height,  3  J  in. 
Athens.     T.  B. 

No.  19.  Draped  figure,  holding  with  both  hands  some 
object  in  front  of  the  breast.  Over  the  forehead  a  row  of 
curls ;  the  head  surmounted  by  a  conical  headdress,  which 
falls  behind  the  ears  down  the  back  of  the  neck,  and  on 
which  are  traces  of  colour ;  the  body  nearly  cylindrical, 
expanding  towards  the  base.  On  the  front  of  the  waist  a 
broad  black  band,  which  meets  at  right  angles  a  broad 
black  stripe  passing  down  each  side  ;  on  the  base  of  the 
neck  in  front,  and  on  the  fore-arms  and  hands,  which  are 
very  rudely  indicated  by  lumps  of  clay,  are  black  stripes. 
Height,  7  J  in.     Provenance  unknown ;  perhaps  Cyprus. 

No.  20.  Upper  part  of  female  figure.  On  the  head  a 
flat  band  surmounted  by  a  stephane ;  the  hair  is  waved 
over  the  forehead,  and  falls  in  three  tresses  towards  each 
breast ;  the  tresses  are  crossed  with  horizontal  grooves. 
The  body  of  the  figure  has  been  flat.  Height,  2|  in. 
Terranuova  (^Gela).     G.  D. 

No.  21.  Female  head.  The  hair  is  arranged  across  the 
brow  in  a  row  of  large  formal  curls ;  a  tress  falls  on  the 
left  side.  The  top  and  right  side  of  head  are  broken 
off.     Height,  2f  in.     Centorhi  (^Centuripae).     G.  B. 
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No.  22.  Chthonian  goddess,  Demeter  or  Persephone, 
seated  on  a  throne.  She  wears  a  modius  on  her  head,  from 
which  a  veil  falls  over  her  shoulders  behind.  Her  arms 
are  close  to  the  sides ;  her  hands  rest  on  her  knees ;  her 
feet  are  parallel.  She  wears  a  talaric  chiton ;  across  her 
bosom  is  a  row  of  pendent  ornaments,  below  which  are  two 
more  rows.  The  face  is  long,  the  chin  large ;  the  breasts 
are  not  represented,  and  the  forms  are  only  slightly  in- 
dicated. The  back  is  nearly  smooth ;  this  figure  has  been 
cast  in  a  mould.     Height,  6f  in.     Terranuova.     G.  D. 

No.  23.  Chthonian  goddess,  Demeter  or  Persephone, 
seated  on  a  throne.  Her  feet  are  parallel ;  her  arms  by  her 
sides ;  her  hands  rest  on  her  knees.  On  her  head  is  a 
modius^  from  which  a  veil  hangs  behind.  On  either  side 
of  her  neck  hangs  a  thick  mass  of  hair.  The  features  are 
very  indistinct.  She  wears  a  talaric  chiton;  on  either 
shoulder  is  a  circular  fibula  (?),  from  which  a  row  of 
pendants  hangs  across  her  bosom,  below  which  is  another 
row  of  pendants  ;  the  breasts  are  not  indicated.  The  back 
is  pierced  for  suspension.  Height,  5  in.  Terranuova. 
G.D. 

No.  24.  Chthonian  goddess,  Demeter  or  Persephone, 
seated  on  a  thronos.  On  her  head  a  modius,  from  which  falls 
a  veil.  On  either  side  of  the  neck  the  hair  falls  in  a  thick 
mass.  She  wears  a  talaric  chiton,  over  which  is  a  mantle 
terminating  in  a  square  fold  at  the  bottom  of  the  calf; 
her  feet  are  parallel,  and  rest  on  a  footstool;  her  arms 
close  to  her  sides ;  her  hands  resting  on  her  knees ;  across 
her  bosom  a  row  of  acorn-shaped  pendants.  Hollow ;  the 
back  pierced  for  suspension.  Height,  6f  in.  Terranuova. 
G.D. 

No.  25.  Chthonian  goddess,  Demeter  or  Persephone, 
seated  on  a  thronos.  Her  head  is  surmounted  by  a  modius, 
fiom  the  back  of  which  hangs  a  veil ;  on  each  side  of  the 
neck  a  thick  mass  of  hair ;  the  feet  are  parallel ;  the  hands 
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are  placed  on  the  knees ;  she  wears  a  talaric  chiton  with 
sleeves  reaching  to  the  elbows ;  across  the  bosom  two 
rows  of  acorn-shaped  pendants.  The  body  is  flat  like  a 
board;  the  seat  projects  on  each  side.  Height,  7|  in. 
Provenance  unknown  ;  probably  from  Sicily. 

No.  26.  Chthonian  goddess  seated  on  a  thronos.  On  her 
head  the  modius,  from  tinder  which  long  hair  or  a  veil 
falls  on  each  side  of  her  neck ;  her  hands  are  placed  on 
her  knees;  on  each  shoulder  is  a  large  fibula,  between 
which  two  rows  of  pendants  hang  on  the  bosom ;  the 
breasts  are  not  indicated,  and  the  body  is  flat  like  a 
board ;  the  back  is  left  rough.  Height,  7  J  in.  Provenance 
unknown  ;  probably  from  Sicily. 

No.  27.  Head  of  a  similar  figure,  wearing  modius^  from 
which  falls  a  veil.     Height,  2f  in. 

No.  28.  Upper  part  of  female  figure,  probably  a  Chtho- 
nian  deity.  Over  the  forehead  is  a  triple  row  of  clustered 
curls ;  above  which  a  stephane  (?),  with  leaves  or  pointed 
ornaments  projecting  outwards ;  the  head  is  surmounted 
by  a  modius,  from  which  a  veil  falls  on  each  side  of  the 
neck.  The  body  is  flat,  the  arms  being  very  slightly 
indicated.  In  front  of  each  shoulder  is  a  large  fibula, 
composed  of  two  parts,  ornamented  with  the  anihemion  and 
clasped  together;  between  these  fibulae  three  rows  of 
ornaments  hang  across  the  bosom;  to  the  upper  band 
circular  bullae  are  attached ;  from  the  centre  of  the  next 
band  hangs  a  crescent,  on  each  side  of  which  is  a  pair  of 
acorn-shaped  pendants;  from  the  lowest  band  hang 
similar  pendants,  two  of  which  only  have  been  preserved. 
The  right  arm  is  broken  ofi"  below  the  elbow;  on  the 
upper  arm  the  sleeve  of  a  chiton,  looped  along  the  seam,  is 
indicated  by  small  wrinkling  folds;  the  fore-arm  has 
rested  on  a  projection,  probably  the  arm  of  the  chair  in 
which  this  figure  has  been  seated ;  the  left  arm  from  below 
the  shoulder  and  the  left  side  are  broken  away.     The  back 
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of  this  figure  is  quite  plain,  with  a  large  hole  between 
the  shoulders ;  the  style  is,  perhaps,  rather  Archaistic 
than  Archaic.     Height,  10  in.     Terranuova.     G.  D. 

No.  29.  Upper  part  of  female  figure,  clad  in  a  chiton  and 
diploidion.  Broken  off  at  the  knees.  In  her  left  hand  she 
holds  a  sucking  pig ;  her  right  arm  is  broken  off  above 
the  elbow;  her  hair  is  arranged  in  clustering  curls  on 
each  side  of  the  face;  in  bad  condition.  Height,  5J  in. 
Tegea.     F.  L. 

No.  30.  Head  broken  off  from  a  female  figure.  The 
forehead  very  low ;  the  eyebrows  raised  in  relief ;  the  eyes 
very  large  and  staring ;  the  nose  pointed  and  thick  at  the 
base  ;  the  chin  receding ;  over  the  forehead  a  row  of  short 
curls,  behind  which  is  a  veil  falling  over  the  back  of  the 
head  and  ornamented  with  vertical  stripes  painted  red ; 
the  back  of  the  head  is  worked  nearly  flat.  Height,  If 
in.     Kamiros.     C.  T.  N. 

Nos.  31-70  were  found  by  Messrs.  Salzmann  and 
Biliotti  in  tombs  at  Kamiros,  in  ItJiodes. 

No.  31.  Upper  part  of  nude  female  figure,  broken  off  at 
the  waist.  The  type  of  features  very  similar  to  that  of  the 
head  last  described ;  the  forehead  very  low ,  over  it  a  row 
of  very  short  curls,  behind  which  is  a  veil  falling  on  each 
side  of  the  neck  as  low  as  the  shoulders.  There  is  no 
attempt  at  modelling  the  figure,  except  that  the  breasts, 
one  of  which  is  broken  away,  are  indicated;  the  right 
shoulder  and  left  arm  are  broken  away.  This  figure  has 
probably  been  painted.     Height,  41  in. 

No.  32.  Upper  part  of  female  figure  broken  off  below 
the  shoulder.  The  type  of  features  similar  to  that  of  Nos. 
30,  31.  The  hair,  which  is  indistinctly  marked,  falls  in 
long  tresses  on  each  side  of  the  neck.     Height,  2^^^  in. 

No.  33.  Upper  part  of  female  figure  broken  off  below 
the  breasts.  The  type  of  features  differs  from  that  of  the 
preceding,  Nos.  30-32.     The  mouth  and  chin  project  so 
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as  to  give  a  Satyric  expression ;  the  eyes  are  largo,  and 
look  up  ;  a  broad  band  passes  round  the  head  above  the 
forehead ;  the  ears  are  large  and  prominent ;  the  neck 
very  short ;  the  breasts  are  rudely  indicated,  but  there  is 
no  modelling  of  the  body ;  the  back  is  nearly  flat.  Height, 
3f  in. 

No.  34.  Female  figure.  Between  the  shoulders  the 
body  is  flat  like  a  board,  becoming  more  convex  as  it  ap- 
proaches the  base ;  instead  of  arms  are  truncated  projec- 
tions like  those  of  a  Term  which  this  figure  otherwise 
resembles.  The  face,  which  is  disproportionately  long  in 
relation  to  the  body,  is  modelled ;  the  nose  pointed,  and 
widening  to  the  base ;  the  eyes  large  and  staring ;  the  eye- 
brows in  relief;  the  forehead,  which  is  very  low,  is  nearly 
concealed  by  a  row  of  curls  ;  on  each  side  of  the  neck 
a  veil  or  long  tresses.     Height,  5J  in. 

No.  35.  Female  figure.  The  body,  flat  between  the 
shoulders,  becomes  more  convex  towards  the  base;  the 
arms  very  rudely  indicated  by  fin-like  appendages  at- 
tached to  projections  from  the  shoulder,  and  bent  round 
so  as  to  touch  the  sides ;  the  eyes  wide  open  and  staring, 
the  forehead  receding,  the  nose  pointed;  from  the  fore- 
head hangs  hair  or  a  veil  on  each  side  of  the  neck  ;  on  the 
body  are  traces  where  the  breasts  have  been  attached. 
Very  rude,  and  in  bad  condition.     Height,  8f  in. 

No.  36.  Female  figure.  The  body  very  rudely  fashioned 
in  the  form  of  a  board,  on  which  have  been  two  breasts, 
now  broken  away.  The  arms  have  been  projecting  stumps, 
of  which  little  now  remains ;  the  nose  is  large  and  pointed  ; 
the  eyes  wide  open  and  staring ;  the  eyebrows  raised  in 
relief;  over  the  forehead  a  row  of  small  curls;  a  veil  or 
hair  hangs  down  on  each  side  of  the  neck.    Height,  8^  in. 

No.  37.  Archaic  figure.  The  body  rudely  formed  and 
nearly  flat.  The  breasts  and  feet  are  indicated  vaguely  by 
slight  projections;   the   arms   by  stumps  projecting  one 
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from  each  side,  and  pointing  upward.  The  features  are 
rudely  modelled  :  on  each  side  of  the  neck  hangs  hair  or 
a  veil.     Height,  6|^  in. 

No.  38.  Female  figure.  Head  and  right  arm  broken  ofi". 
The  body  flat  between  the  shoulders,  becoming  gradually 
more  convex  towards  the  base,  which  is  circular,  and 
spreads  outwards.  The  breasts  are  rude  projections  ;  the 
left  arm  bends  a  little  to  the  front.  The  figure  is  hollow. 
Present  height,  6f  in. 

No.  39.  Draped  female  figure.  The  forehead  very  low, 
with  a  band  or  row  of  curls  nearly  covering  it.  The  hair 
falls  in  long  tresses  on  each  side  of  the  shoulders ;  down 
to  the  waist  the  body  is  a  flat  board,  below  which  it 
becomes  more  convex,  terminating  in  a  base  nearly 
circular.  There  are  no  breasts,  but  on  the  chest  are 
incised  vertical,  horizontal,  and  curved  lines.  Traces  of 
red  colour  remain  in  the  vertical  lines  and  on  each  side 
of  the  cheek.  The  upper  arms  project  at  a  right  angle  to 
the  body.  The  forearms,  partly  broken  off,  have  been 
raised  vertically ;  round  the  waist  is  a  girdle  raised  in 
relief,  ornamented  with  parallel  oblique  strokes,  and  dots 
incised.     Height,  8 J  in. 

No.  40.  Draped  female  figure,  shaped  like  a  Term.  In- 
stead of  the  arms  are  two  short  projections,  cut  off  square. 
The  body,  flat  between  the  shoulders,  becomes  more 
convex  towards  the  base ;  the  crown  of  the  head  is  cut  off 
square ;  the  forehead  very  low,  and  nearly  covered  with  a 
row  of  horizontal  curls ;  a  veil  or  hair  falls  on  each  side 
of  the  neck;  the  eyebrows  are  raised  in  relief;  the  eyes 
wide  open  and  staring  ;  the  nose  pointed  and  large  at  the 
base ;  the  breasts  pointed.  A  horizontal  bar,  which  three 
vertical  stripes  meet  at  right  angles,  is  painted  in  red 
on  the  bosom,  probably  to  represent  an  ornament  of  the 
dress.  The  same  colour  appears  on  the  nipples.  Height, 
6iin. 
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No.  41.  Female  figure.  The  body,  flat  between  the 
shoulders,  becomes  more  convex  towards  the  base.  The 
arms  are  separated  from  the  sides  by  a  grooved  line. 
Across  the  brow,  which  is  low,  is  a  square  row  of  curls ; 
three  long  tresses  fall  on  each  breast.     Height,  6^  in. 

No.  42.  Head  of  female  figure  broken  off  at  the  base  of 
the  neck.  The  top  of  the  head  cut  off  square  at  the  crown  ; 
over  the  forehead  a  horizontal  row  of  curls ;  on  each  side 
of  the  neck,  tresses  divided  by  vertical  furrows,  the  waves 
in  each  tress  indicated  by  horizontal  furrows ;  the  eyes 
very  large  and  staring,  with  a  line  painted  black  to 
indicate  the  eyebrow  and  lower  eyelid ;  the  ears  very 
high  and  forward,  the  tips  ranging  a  little  above  the  base 
of  the  nose,  which  is  broad.     Height,  3  in. 

No.  43.  Head  and  part  of  shoulders. of  Archaic  female 
figure.  Over  the  forehead  a  horizontal  row  of  curls :  on 
each  side  of  the  neck  fall  tresses.     Height,  2f  in. 

No.  44.  Archaic  female  figure.  Flat  between  the 
shoulders,  and  becoming  more  convex  towards  the  base, 
which  is  circular.  The  forehead  is  nearly  covered  by  hair, 
which  is  brought  forward  over  the  crown  in  parallel  tresses, 
terminating  in  curls.  On  each  side  of  the  neck  the  hair 
falls  behind  the  ears  in  wavy  tresses,  which  terminate  a 
little  above  the  breasts.  Although  the  type  of  the  body  is 
rude  and  formless,  there  is  improvement  in  the  modelling 
of  the  front  of  the  head  and  in  the  treatment  of  the  hair. 
The  eyes  and  nose  are  smaller,  and  more  in  proportion  to 
the  whole  face,  which  tapers  downwards  from  the  cheek- 
bones ;  the  chin  is  dimpled ;  the  wave  in  the  hair  is  re- 
presented by  wavy  lines ;  the  arms  are  rude,  finlike  pro- 
jections, of  which  the  extremities  adhere  to  the  sides. 
Height,  8f  in. 

No.  45.  Bust  broken  off  from  an  Archaic  female  figure. 
The  forehead  low,  and  surmounted  by  a  projecting  ridge. 
On  each  side  of  the  neck  hang  tresses,  discriminated  by 
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wavy  lines ;  the  face  long  and  tapering  towards  tlie  chin, 
which  is  long  in  proportion  to  the  nose.  The  body  is  not 
modelled.     Height,  3J  in. 

No.  46.  Head  broken  off  at  the  base  of  the  neck.  The 
forehead  very  low,  with  indication  of  a  horizontal  line 
of  curls ;  long  tresses  fall  on  each  side  of  the  neck ;  the 
nose  is  pointed;  the  chin  receding;  on  each  side  of  the 
head  behind  the  tresses  a  veil  (?).  Much  worn,  and  very 
indistinct.     Height,  3|  in. 

No.  47.  Bust  broken  off  from  Archaic  female  figure 
below  the  breasts.  The  crown  of  the  head  cut  off  square  ; 
the  forehead  very  low,  and  nearly  concealed  by  a  row  of 
curls ;  behind  the  ears,  which  are  placed  very  high  up ; 
three  tresses  fall  on  each  side  of  the  neck,  separating  as 
they  fall.  The  breasts  are  more  skilfully  modelled.  The 
greater  part  of  both  arms  is  broken  away ;  they  turn 
inwards  towards  the  sides.     Height,  3^  in. 

No.  48.  Archaic  female  figure.  Headless ;  the  body 
tapers  off  towards  the  base  like  a  mummy ;  the  feet  are 
indicated  by  a  projection ;  the  upper  arms  are  placed 
parallel  with  the  sides.  The  fore-arms  are  not  shown,  but 
may  have  been  indicated  by  colour.  The  body  is  rudely 
modelled  above  the  waist ;  the  breasts  are  small  like  those 
of  a  young  girl ;  long  tresses,  broken  away  on  the  right 
side,  hang  as  far  as  the  breasts,  separating  as  they  fall. 
Height,  6|^  in. 

No.  49.  Upper  part  of  female  figure  broken  away  at  the 
waist.  On  the  forehead  a  horizontal  row  of  curls ;  on  each 
side  of  the  neck  fall  tresses,  the  waves  in  which  are  indi- 
cated by  horizontal  furrows ;  outside  these  tresses  is  the 
edge  of  a  veil.  The  right  arm  is  broken  off.  Some  attempt 
is  made  to  model  the  breasts.  The  left  arm  is  bent  so 
that  the  left  hand,  which  is  very  rudely  indicated,  rests 
below  the  left  breast.  The  features  much  defaced.  Height, 
4  in. 
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No.  50.  Head  broken  off  below  the  neck.  The  hair  is 
brought  very  low  on  the  forehead,  and  falls  behind  the  ears 
in  long  tresses  on  each  side  of  the  neck.  The  divisions 
of  the  hair  are  rudely  indicated  by  irregular  ridges ; 
the  face  short,  and  wide  across  the  jaws.  This  type  differs 
from  those  previously  described.  From  the  character  of 
the  break  at  the  neck  it  would  seem  that  this  head  had 
been  made  from  a  mould,  the  rest  of  the  figure  having  been 
left  to  be  modelled  with  the  hand  and  joined  to  the  head, 
a  process  which  appears  to  have  been  followed  in  most 
of  the  preceding  terracottas  (Nos.  6-49).     Height,  3J  in. 

No.  51.  Head  cut  off  square  a  little  below  the  chin.  The 
forehead  very  low,  and  nearly  covered  with  a  row  of  curls ; 
long  tresses  hang  down  on  each  side  of  the  neck ;  the  ears 
are  placed  high  and  forward.  Much  injured.  The  lower 
part  is  pierced  with  two  holes  for  attachment  to  some 
object.     Height,  IJ  in. 

No.  52.  Draped  female  figure.  The  body  flat  like  a 
board ;  the  head  rudely  modelled ;  the  nose  is  aquiline  and 
projecting  ;  the  eyebrows  raised  in  relief;  the  head  is  sur- 
mounted by  a  halathos,  on  which  are  traces  of  red  colour  ; 
long  tresses,  painted  red,  fall  on  each  side  of  the  neck ; 
the  breasts  are  not  indicated.  The  body  is  clad  in  a  talaric 
chiton,  painted  red,  which  falls  from  the  shoulders  ;  round 
the  waist  is  a  girdle,  having  two  horizontal  ridges,  and 
painted  yellow ;  a  collar,  with  four  pendent  bullae,  hangs 
across  the  chest,  and  below  it  is  an  ornament  or  stripe 
following  the  curve  of  the  collar  ;  both  are  painted  yellow. 
Both  arms  are  broken  off;  the  left  arm  has  been  advanced. 
Height,  6J  in. 

No.  53.  Head  broken  off  at  the  base  of  the  neck.  The 
forehead  short ;  the  chin  long ;  over  the  forehead  a  row 
of  small  curls ;  long  tresses  hang  on  each  side  behind 
the  ears.     Height,  2  in. 

No.  54.  Draped  female  figure.     The  arms  raised  to  the 
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head,  on  the  back  of  which  the  hands  rest.  The  neck  of 
this  figure  is  disproportionately  long,  the  body  very  short ; 
the  features,  breasts,  feet,  and  hands  are  indicated  in  the 
rudest  manner ;  the  eyeballs  staring  and  prominent.  At 
the  side  and  back  of  the  neck  are  tresses  of  hair,  and  a 
necklace  of  bullae  hangs  at  the  base  of  the  neck.  The 
body  is  nearly  cylindrical.     Height,  5y\j  in. 

No.  55.  Candelabrum  modelled  as  a  draped  female 
figure,  holding  on  her  head,  with  both  hands,  a  lamp  with 
three  spouts.  From  below  the  armpits  the  body  of  this 
figure  is  a  cylinder,  expanding  at  the  base,  and  encircled 
at  regular  intervals  by  three  bands  formed  by  lines  grooved 
in  the  clay ;  there  is  no  indication  of  waist  or  feet,  and  the 
cylindrical  part  is  disproportionately  tall ;  the  breasts  and 
arms  are  rudely  indicated ;  the  features  are  very  indis- 
tinct; the  nose  sharp  and  projecting  ;  long  tresses  hang  on 
each  side  of  the  head.     Height,  1  ft.  7^^^  in. 

No.  56.  Very  grotesque  naked  female  (?)  figure  broken 
off  at  the  waist.  The  arms  broken  off;  traces  of  breasts. 
The  features  are  much  defaced ;  the  chin  protrudes ;  the 
eyebrows  are  raised.  The  face  and  hair  have  been  painted 
black.     Height,  3J  in. 

No.^57.'  Fragment  of  a  draped  female  figure  broken  off 
at  the  neck  and  hips.  The  arms,  which  are  wanting  from 
the  elbow,  have  been  placed  close  to  the  sides.  The  body 
is  nearly  cylindrical ;  the  breasts  rudely  indicated.  Eound 
the  body  are  painted  red  vertical  stripes  crossed  by  black 
horizontal  stripes ;  round  the  neck  are  painted  in  red  two 
bands,  from  the  lowest  of  which  hang  pendants.     Height, 

No.  58.  Naked  female  figure  rudely  modelled  in  relief. 
An  irregular  margin  of  clay  all  round  forms  the  back- 
ground. The  forehead  is  very  low ;  the  chin  long.  On 
each  side  of  the  neck  hang  tresses  reaching  to  the  shoulders, 
which  are  wide.      The  waist  is  small;  the  hands  close  to 
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the  sides  ;  the  feet  parallel.  The  breasts,  feet,  hands,  and 
pelvis  are  very  imperfectly  indicated.     Height,  5f  in. 

No.  59.  Fragment  of  naked  female  figure,  similar  to  that 
last  described,  broken  off  below  the  chin,  and  at  the  knees. 
Height,  2f  in. 

No.  60.  Naked  female  figure  on  a  square  plinth.  The 
breasts  are  indicated  by  gentle  protuberances.  The  legs 
and  thighs  separated  by  a  vertical  line,  but  not  otherwise 
modelled ;  the  feet  are  amalgamated  into  one  mass ;  a 
pilaster  rising  as  high  as  the  hips  supports  the  back  of 
the  legs.  The  face  is  very  grotesque ;  the  forehead  is  nearly 
horizontal ;  the  nose  aquiline,  and  turned  up  so  as  to  be 
nearly  at  right  angles  to  the  lower  part  of  the  face ;  the 
lips  full  and  open ;  the  ears  large  and  prominent ;  there  is 
no  back  to  the  head  ;  tresses  fall  on  each,  side  of  the  neck. 
The  arms,  both  of  which  are  broken  away,  have  been 
placed  along  the  sides.     Height,  7J  in. 

No.  61.  Naked  female  figure  broken  off  from  the 
shoulders  upwards.  The  breasts,  Avaist,  pubes,  arms, 
hands,  legs,  and  feet  are  rudely  modelled  in  relief  on  a 
pilaster  resting  on  an  oblong  plinth.  The  shoulders  are 
broad,  the  waist  small ;  the  hands  placed  against  the  sides ; 
the  feet  parallel.  Present  height,  4  in.  Length  of  plinth, 
3  in. 

No.  62.  Naked  female  figure  standing  against  a  pilaster. 
The  head  and  neck  broken  ofi".  The  body  is  raised  in 
relief  against  the  pilaster,  outside  which  is  a  lower  margin. 
The  legs  and  feet  are  divided ;  the  arms  placed  close  to 
the  sides  ;  the  shoulders  wide ;  the  waist  small ;  the  limbs 
and  breasts  very  imperfectly  indicated.     Height,  3f  in. 

No.  63.  Mould  of  a  female  face.  Over  the  forehead  a 
row  of  curls ;  on  each  side  of  the  face  a  mass  of  tresses 
tapering  upwards;  the  waves  in  the  hair  indicated  by 
parallel  horizontal  furrows ;  the  base  of  the  neck  and  the 
ends  of  the  tresses  are  cut  off  square  ;  a  band  crosses  the 
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bottom  of  the  neck ;  the  nose  is  sharp  and  pointed  ;  the 
forehead  recedes ;  the  eyes  are  set  obliquely,  the  outer 
comers  being  uppermost.     Height,  3^  in. 

No.  64.  Female  head  broken  off  from  a  figure.  The  hair 
ridged  over  the  forehead  to  represent  plaits,  which  hang 
down  on  each  side  behind  the  ears ;  the  face  long,  and 
tapering  to  the  chin  ;  the  features  much  worn  away.  On 
the  hair  traces  of  red  colour.     Height,  21  in. 

No.  65.  Female  head  broken  off  from  a  figure.  The 
features  defaced  and  worn  away ;  the  ears  high  and  for- 
ward ;  the  face  shorter,  and  more  like  the  Egyptian  type 
than  in  the  heads  previously  described ;  the  surface  of  the 
hair  much  worn ;  it  falls  in  tresses  behind  the  ears.  At 
the  back  the  head  is  wrought  smooth.     Height,  2|  in. 

No.  66.  Fragment  showing  the  left  side  of  a  head,  the 
upper  part  of  the  nose,  the  left  eye  and  cheek-bone.  The 
eye-brow,  eyelids,  and  pupil  are  painted  on  the  clay  without 
relief.  The  hair  is  represented  by  scored  lines  painted 
black.  Over  the  forehead  is  a  twisted  braid  of  hair,  and  a 
groove  passing  over  the  crown  above  the  ear  seems  to 
indicate  the  parting  of  the  hair  on  this  line.     Height, 

2tV  in. 

No.  67.  Fragment  of  the  upper  part  of  a  female  figure 
broken  off  below  the  bosom,  and  at  the  base  of  the  neck. 
The  breasts  are  indicated,  but  there  is  no  further  attempt 
to  model  the  forms.  The  body  has  been  painted  red  with  a 
deep  black  border  above  the  breasts,  above  which  are 
traces  of  a  necklace  painted  red.  According  to  the  scale 
of  this  fragment,  the  figure  of  which  it  was  part  probably 
exceeded  2  ft.  in  height.     Height,  3f  in. 

No.  68.  Draped  female  figure  broken  off  at  the  knees.  In 
relief,  the  back  unwrought.  The  body  is  clad  in  a  tight- 
fitting  chiton  painted  red,  with  a  broad  black  stripe  on 
each  flank  from  the  waist  downwards ;  the  right  arm, 
which  holds  a  jphiale,  is  placed  across  the  body  below  the 
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waist ;  the  left  arm  and  hand  hang  close  to  the  left  side  ; 
the  hair  falls  over  the  shoulders  in  thick  braids  painted 
black.  Round  the  head  above  the  forehead  is  a  thick  roll 
divided  by  red  stripes  at  intervals ;  this  is  ridged  as  if 
made  of  braids  of  hair.  Over  the  ears  hang  clusters  of 
curls  painted  red,  from  which  hang  loops.  Round  the 
neck  is  a  necklace  composed  of  a  triple  row  of  elliptical 
beads,  in  the  centre  of  which  is  a  medallion  painted 
red;  below  is  a  longer  necklace  composed  of  lentoid 
parts :  from  the  centre  of  this  necklace  hangs  a  cross, 
under  the  lower  limb  of  which  is  a  bulla  or  disk,  which 
seems  to  be  suspended  from  the  neck  by  two  strings. 
The  lentoid  parts  of  the  necklace  may  be  intended  to 
represent  engraved  stones  of  similar  form  such  as  belong 
to  a  very  early  period  of  art  in  the  Greek  islands.  Height, 
1ft.  J  in.  (Salzmann,  Necropole  de  Camiros.) 

No.  69.  Fragment  of  a  similar  female  figure  in  relief, 
broken  off  at  the  waist.  Only  the  right  side  of  the  body  up 
to  the  shoulder  is  preserved ;  the  left  breast,  shoulder,  and 
arm  are  broken  away.  The  right  hand  holds  a  jphiale, 
which  rests  on  the  left  side  below  the  breast.  The  figure 
has  worn  a  red  chiton  with  a  deep  border  of  black  on  the 
shoulders  and  bosom,  and  on  the  right  fore-arm ;  the  phiale 
is  painted  black.  A  cross,  suspended  from  a  necklace  com- 
posed of  lentoid  stones,  hangs  between  the  breasts,  resting 
on  a  bulla  or  disk  separately  suspended  by  two  strings. 
The  back  of  this  relief  is  slightly  concave.     Height  4  in. 

No.  70.  Fragment  of  a  similar  figure,  of  which  the  right 
arm  below  the  shoulder  to  the  wrist  and  part  of  the  right 
breast  are  preserved.  This  figure  has  been  draped,  and 
painted  in  the  same  manner  as  No.  68.  Folds  are  indicated 
on  the  drapery  of  the  right  fore-arm  by  ridges  and  grooves, 
and  the  back  of  the  fragment  shows  that  the  figure  has 
been  hollowed,  perhaps  modelled  in  the  round.  Height, 
3|  in.  by  3t%  in. 
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No.  71.  Head  of  female  figure,  similar  to  No.  69,  broken 
off  below  the  chin.  Over  the  forehead  is  a  thick  roll  which 
appears  to  be  hair,  though  it  is  divided  at  intervals  by  red 
stripes ;  in  front  of  the  ears  are  clusters  of  ringlets  which 
have  been  painted  red;  between  the  forehead  and  the 
thick  roll  is  a  black  stripe  ;  the  eyelids  have  been  painted 
black.  The  type  of  the  face  seems  an  imitation  of  the 
Egyptian.     Height,  3^  in.     Kamiros.     C.  T.  N. 
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